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We are pleased to announce the opening of a 
brand new store. As yet unnamed, our new store 
will stock the latest and most fashionable of 
T-shirts, camouflage gear, space gadgetry and 
all other hot items at more than reasonable 
prices. The most current designs from New York, 
England and the rest of the world will tease 
your eyes! 

But we want YOU to name it. What would YOU 
name your own store? Because this store IS for 
You! 

So we are having a contest. Best name chosen 
will recieve an Atari home video game. There 
will’also be scads of runner-up prizes of shirts 
T-shirts, ties and other apparel. Yet everyone 
will be a winner! All entrants will recieve, 
after the day of our drawing, a coupon good for 
10% off any item not sale priced in our new 
store. 

All you have to do is fill your entry in the 
blank provided below and drop by at either 
First On Your Block Imports or our new store 
at 407 South St, and while you're there why 
don't you check us out? Our grand opening 
will be on May 10 and there will be live per- 
formances by the Randy Dance and King of Siam 
plus refreshments and many other special 
guests. But don't forget to fill out the 
blank, and drop it at our new store! 
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OK, let's talk about clubs. 

You got Omni's. You use to have the 
Hol. Club & Artemis, but tvcy were 
closed down by * hs neighborhoods, 

You still got Omni's. Then ‘here wes 
the Bar-B-Q Born, bu* heavy manners 
made it stop booing cny live talent. 
There's still Cmni's. Club Esoterica 
was hit by a federal restraint before 
it could even get its act off “he 
ground. Yo'!} ec2n stil? go to Omni's. 
City Gardens is fint»stac, but if you 
don't own a car like I don't...you 
tend to go to (mni's. Let's not forget 
Club Zoe, wait a minute, men-gement 
threw them out, despite their lease. 
That leaves Cmni's. 

A little repetitive isn't 1t% 

You can't im’gine how sick I am of 
getting letlers from people snying 
they are sic’ of Omni's. What they 
tend to forget is that before Cmni's, 
when ll we hed was the Hot Club, 
people use to say how sick they were 
of that. and when the ‘ot Club was 
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clcsed down...We must at le-st thonk 
Omni's for m n»ging *c stay in busin- 
ess booking 5 nich a wee’ of alver- 


notive music. If srything, we must 
be glad th-t we have least one club 
in the urban 27rea. 

Still, one club dees nos > healthy 
scene make. If we wont a viable new 
music, punk or what hove you market, 
there must be more *han one club in 
town that cloys t is music. We should 
have more then two redio svations, 
both non-commercial, 2s well. :hilad- 
elvohia is los:;g out on a lot of bands 
pnd our own loc’ 1 bands won't get thot 


much needed stage tice -f we don't 
have more clubs. 
On the lighter side, che St rlite 


is d finately pl nning, to reoren ~nd 
for all you in the Northeast, you now 
have Cherri:'s booking loc7l bands on 
Tuesday nights. Cherrie's looks real 
prom ising, their leg-1 capacity is 
1100. Support it, and suprort Omni's 
or we can all hing it up in this city. 
-Steve 
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BIG KiWS: Pete Shelley, lecder «nd 
songwriter of the Buzzcoci:s has de- 
parted the band, stating it ws 
getting too "confinins",.Juy Medley, 
Guit rist for Philadelohie's Science 
Fiction bas slso dep: rted, to be 
replaced by vocalist Nike Duffy on 
Guitar; Science Fiction h3s 2150 
added a new bess player...Upcom_ng 
local releases by Crash Course in 
Science, Bunnydrums, snd the ~tick- 
men on Phantom Pleything (who just 
released the Hidden Combo sinrle)... 
It's soring, and the onsleushi of 
new albums is 3bout to occur: New 
Public Image Ltd., "Flowers of Ro- 
mance", Siouxsie and the E-nshees, 
Cramps "Psychedelic Jungl.", Frip- 
pertronics "Let The Empire F211", 
Robin Hitchcock solo release on 
Armaggedon, domestic relesse of 
Megezine's live "Play" on IRS to be 
followed shortly by a new studio 

LP, Split Enz, another fri h on 
Ralph Records, Rough Tr-de US re- 
leases of Cabsret Volteire's "Voice 
of America" ind the Fall's "Gro- 
tesque", clong with the possibility 
of Factory releesing Joy Division's 
unreal second aibum "Closer" in <be 
US!1!.,.Some upcoming tours: The 
Fsll, the Clash, s possible combin- 
ed tour of Funkadelic 3nd kraift- 
werk(71)...oh yeah, and 5 rere Ubu 
LP_on Rough Trad and a new Bush 
Tetras sincle... 


* BEATLES HEADQUARTERS * 


CASH FOR YOUR RECORDS 


Dear Terminal!: 


That "McHale's Navy" is so good we 
could watch it 10 times in a row. and 
woen is "Family Affair" coming dac.x 
on again. ‘ie really missed it and that 
Brian James sure could act good. 


Buford T. Fussy 
& Al Catpone 
Phila, PA 
Dear 3 & A: 


Are you sick? "Family Affair" wili 
only be revived after Buffy's career 
is revived, which ought to be diffi- 
cult as sne OD'd on pills several. 
years back, or furtner reference, 
check out "Child Star" by she Diodes. 

_ As for Brian James, after being 
kicked out of the Damned, be was later 
seen gigging with Iggy Pop and tken 
Stiv Bator's Dead Boys, but he's been 
kicked out of both of thcse bands too. 


-Steve 
@ 


Dear Editor: 


Your magazine provides the only 
"other" source of info in town, It is 
an unmsubversive source though. This 

ity sucks md will probably by your 
mag 3 yrs. after you've folded. 


-X-Moan 


Terminal!: 


This isn't the first time I've wri-- 


tten to a magazine. When I was 14 I 
pleaded with Rolling Stone to tell me 
way my generation has nothing to be 
proud of. The letter was arrogant, 
poorly constructed, and seething with 
pre-pubescent frustration. Needless to 
say, it was never published. ‘hat did 
I know=-I was 14 and getting tired of 
hearing the Stones and the Who. Since 
I never felt that they belonged to ME, 
you <now, they were so old. Sut that 
was ovefore I heard "White Riot? Now 
the Clash havs grown up, and although 
they once sneered against it, they're 
hypoeritically "turning rebellion into 
money! The Pistols are long gone, 
Johnny zotten/Lydon, forever the Anti- 
christ, hates his worshipping fans 
guts, and "New Wave" (an embarrising 
label) is as chic as disco. So here I 
am, once again poorly constructing a= 
nother frustrated letter. This one 
or probably end up in the shredder 
O06 

No matter bow much I try to be 
pleasant, I can't stand the Philly 
music scene, I don't want to sound 
bitter, disgusted or depressed, but I 
can't help it--I AM! I'm bitter from 
seeing all these snotty, self-ack- 
nowledged "Authentics" (I was a punk, 
etc...) gather for mass every weekend 
at Omni's. I'm disgusted with the 
rich, spoiled brats who Shop at all 
the expensive boutiques for their 
"New Wave" clothes, memorize the word 
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Be 


WRITE: 


“@M.DINETTES*, 


to the latest Spandau Ballet song 
and are considered avante-garde. tn 
depressed because anti-fastion turned 
into fashion, nothing's changing, no- 
thing's new, people from New York are 
laughing at us, people from =ngland 


are really laughing at us, and people 
who like Tan Halen chink the Cars are 
punk rock. 


Face it, "Fhilly Music Scene} no 
matter how hard you'll try, you'll ne- 
ver be London. I don't care how "art 
school" you are, you're not working 
class English youths uniting for a 
cause, But if all the elitist pigs 
weren't so busy trying to distinguish 
the "psudoes" from the originals, may- 
be they could find time to get their 
heads out from their asses and make a 
legitimate, fun local scene. There 
must be a few brave geniuses out there 
woo dare to do something really orig- 
inal (and I don't mean wearing "I 
Love Lucy" clothes or having rockabil- 
ly hair). But the Omni's crowd would 
never go for it. Which is why the Phi- 
lly scene is a big, sad joke. If I 
had guts, I could practise what I so 
obnoxiously preach. So I'll never be 
a trend-setter or a crowd leader. I'm 
glad to say, I'll never be a full- 
fledged follower, either. 

So stick that in your bagpipe and 
smoke it, Sean (a likely story) Dun- 
hill. Sorry this wasn't an "I love 
you, Terminal!" letter, but keep up 
the good work, anyway, at least you' 
re trying. 


* 
Almost Affectionately 
Hieronymusetta Bosch 
Dear H: 


I'd rather hear one of your letter 
than 10 I Love Yous. Thanks for sée- 
ing at least we try, and don't knock 
Omni's too hard...it is the only al- 


a, 


iff VVIRED! 


WRITE, 


HEY, TERMINAL! READERS, THIS SECTION IS POR 
YOU, SO WRITE IN AND TELL US WHAT YOU THINK 
OF THIS MAGAZINE, THE SCENE, THE MUSIC 
YOU'RE LISTENING TO, THE FOSTAGE CRISIS, 
WHATEVER. WE WANT TO HEAR FROM YOU! 
@ TERMINAL! 
P.O. Box 2141 B 
Philadelphia, PA 19103 
Attn: Steve Fritz 


ternetive club bringing the bands 
that we want to hear...and making a 
living off of it. Anyway, keep in 
touch and xeep the stance. 


Steve, 


To Micheal =opkins III 


If you feel that way about your 
audience ("mindless bastards"). ‘Why 
don't you go tne fuck back to scnool 
and finish those 2 years. Cry baby, 
CLY cee 

-Mike Durfy I 
(Mixe Duffy is a member of Science 
Fiction. Mike Hopkins only perfor- 
Mance nas been in front of a radio 
micropnone) 
® 


Terminal!: 


Re: Marcie, Natalie & Pam 

We are deeply disappointed in the 
caliber of your new sorority of "Wri- 
ters! They appear to know next to 
nothing about sentence structures, 
format, and most especially music. 

Their second grade level writing 
prohibits the culling of any type of 
information from the "articles! 

Personally, we don't care about 
physical descriptions of band members 
1.e. size of genetalia, ete; and we 
don't think otner people do either, 
so don't tell us to"eat our hearts 
out girls! 

We recommend that you find some 
non-stereotypical people who can do 
She job, because the current crop of 

writers” are certainly a sad reflec- 
tion of your scene. 
“Marianne Hart 
ees a & Sue Fisher 
P.5. We're not asking for English 
Majors, just something readable. 
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The 4 
enild as the f-ther to the un- 
tnrnisned innocense of the man.A boy 
allowed free reign in the recesses of 
that man. A pure flower growing free 
in a void. All conta_ned in the swirl- 
ing, Dowerrful music tnd lyrics of U2. 
It would seem e contradiction in 
terms to find this vision fulfilled 
in the lemmings to the sea, f 
ion jungle that »ost-new wave rock 
has become. snis sroup of young Dub- 


liners, snly now treating the Ststes 
with in extended sour, is unafre2id so 
excose tne ein snd joy 2f finding 


self (or trying to) through e medi- 
um of rock. Lead s-nger Bono, with 


belting or gentle vocal style, The 
Zdge, 2 soaring suitar, Larry on rock 
steady, commana drums, ind Adam, 


aolding his end of the rhaythym section 
on vibrent dass; use themselves es che 
steady instruments tnarough whica tne 
vision of youth caught between cre 
seasons of man is achieved. Lime will 
tell if .merican audiences, only now 
breaking away from a traditional re- 
serve in accenting "open-ended" styles 
in rock, will taxe to U2 to collective 
heart. One can only nope so, because 
their collective heart 1s open. 

T!s 


I'd lixe to snow some history of 
tue dand. 

Bono:i suppose we didn't 
we more evolved. /e 
er as veonle ber-re 
ether as a band. ‘le 
of senool together. 
tais before, but if you want to 
“now some history, I'll tell you 
some nistory. It was a school 
called Mantemple Comorehensive. 
It was one of the first compreh- 
ensives in Dublin. In a soczety 
that is usually very religious, 
puriten, and bigoted in a sense, 
this was open. [here were also 
boys and girls together in the 
same room, which was shocking for 


really forn, 
were togeth- 
we were tog- 
evolved out 
I've said 


its day. That vas important, I 
suppose. je very much naturally 


evolved. tiad we been in London, 

I think the focus of attention 
would have come uoon us earlier, 
and probably destroyed us, beca~ 
use it's destroyed many bands 
since. They've been elevated out 
of their own reach. we formed__ 
roughly the same time as the Pis- 
tols, or as these bands were for- 
ming, we didn't snow it. It was 
just a natural thing, 2s wich 
hem, in that we wanted to play 
prosressive material. It was very 
imnortant for us to do it that 
way. ile released U2 3 in 1978, 
and that was a three track =P, 
with "Cut Of Control} "Stories 
For Boys" 3nd "Boy/Girl" on ite 
It gernered a lot of attention 


yo ae en es 


EER, eee 


Bono: 


Adam: 


Ts 


Bono: 


for us in Eneglsnd, bdececuse a lot 
people took up on the record, ev=- 
en though it s a linived oress- 
ing. 


ingé only been nere a snort 

me, would it be unfair of me to 
assed if vou've sicked up any im- 
zressions of the US that you can 
put into music? 
fell, the pace of 
ly faster, hoard Ihnen we arrive] 
ed on stzge, gust vlugged in, 
we didn't tnink anyone had heard 
of us over here. But in fact some 
pecple had. ‘ie scot incredible re- 
stonse from the beerdrinkers, who 
were stozped in their stride. The 
story's been the same vherever we 
have played. There have been peo 
ple who Knew what we were doing, 
perhaps small pockets, but they 
knew. I feel very relaxed over 
here. I enjoy this country, beca- 
use the people are less fashion 
oriented, less inhibited than the 
English. Therefore our music, 
which is very emotional, seems to 
work. 

You become more objective obvious— 
ly, when you're coming into some= 
thing from the outside, because to 
an extant you are conditioned to a 
certain extent to the velues of 
that society. In a way tnis 1s the 
advantage of coming out of a back- 
water, not that I call Ireland a 
backwater, In a sense, that's the 
perspective it gives us. ‘/Jherever 
we go, into another enviroment, 
everything is new and different 
and exciting. You have the persp- 
ective of seeing it that way, not 
so much judging, but exveriencing. 
I find that in other countries, 
people exsect America to be ina 
state of violence. Have you gar= 
nered any impressions on that? 
They expect the same when you 

come from Ireland. they exvect a 
broken battle in your hand. But 
tne truth is another thing entire- 
ly. For instance, I haven't been 


life is certain- 


Ths 


Bonos 


I 


Bono: 


H Y 
Frank Choiclewslt Michael D, McGrath 


down south yet, so I heven't ex- 
perienced that state of affairs. 
My impressions of tne east are 
of 2 very oven veople, who sre 
not going to jump at tne next 
English punk band who comes over 
here and condensendingly tells 
the Americans to sit up and 
listen. 
Britain is certainly very trend 
conscious, and the music press 1S 
always trying to tag 2 band as 
the next big thing. Is that good 
for you at the moment, to receive 
that xind of attention? 
je have been tagged that. I_do 
not line thet sort of tag. It 
puts a responsibility on you %o 
be the next big thing, and if 
youre not, tren... 
«eeU2 have taken 
their own pace, not someone els- 
es. Je were here at this point, 
doing this, four years ago, and 
no one was noticing us. Curs is 
a slow seduction. de have no in- 
sperations to be en overnight 
SUCCESS.» 
Could you tell me how and when 
you ere creting songs? 
Inen do I best write songs? ‘ell, 
I write lyrics mostly on stage. 
it's a very subconscious level, 
because Teel closer to the 
neterial. I would have an over- 
all theme in mind, which might 
have originated wnile I'm on 
stage, just singing the song, 
nave a few lines and then the 
rest happens over a six month 
period. For instance, "Twilight" 
on the album (Boy) took two 
years. It's hadr to say when it 
happens, it has its own pattern. 
Years ago I use to be the main 
instigator of a tune, but now 
everyone has developed to such an 
extent thit the credits say "U2t 
fe all chip away, it's like a 
lump of stone, and we just work 
1t away until we get the finish- 
ed product. 
Why do you think the US is back 
musically where Britain was in 
"25? If we are even at that 
point? 
Idon't see it as backwards, I 
see it as being forwards. If you 
ask me what the problem is, it's 
because Americans are slow to 
jump on new ideas that they are 
not sure of and maybe that's a 
good thing. See, everybody's 
got a heart. Behind che angry 
face, behind the painted face, is 
a heart, a warm heart. Our music 
appeals to the heart; to the head 
and aswell as the feet, so it's 
in all directions. Iv is all to 
do with the emotions, 


chings at 
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T!: I was always pissed off with the 


BC: 
The 


BC 


Dis 


BC 


Ths 


BC: 


Tl 


BC: 


Tv! 


reception you guys got in the 
press. 

Well, that was a problem during 
the whole New Wave thing-- 

Which you guys predated. 

Yeah, we knew all the guys who 
were going to do it, and when it 
hoppened the press went right 
down that line and didn't include 
uS. 

You hid more of a glam image-- 
plastic clothes and all that--and 
that seemed to work azainst you. 
Well, we weren't singine about 
street-level stuff, and musically 
we were trying to do something 
different. But the press is mani- 
pulated quite strongly over there 
-- not everybody wanted to wear 
black trousers with zips in them. 
It msde doins the second album 
(HA!-HA!-HA!, released early '77 
on Uk Island only) particularly 
difficult, because we were sort of 
balf in that and half out. We 
liked to do rocker stuff like 
"Youn Savage", but we were inter- 
ested in other things as well. 
Right from the beginning--I was 
the last to join the croup. A 
friend played me their demos, and 
they were short, sweet and fairly 
nasty. 

Was that Ultrevox or Ticgerlilly? 
fhey were still Tiserlilly at that 
point. their songs were anti-sys- 
tem, anarchistic in their own way. 
Straight format? 

Yeah, suiter, bess and drums-- 
pretty conservative. ‘Je were re- 
actin sseinst the stale music 
scene--1975--but in order to real- 
ly make 2n impact you had to have 
a cabaret show, like the Sex Pis- 
tols. 

Screamine, spitting and all that 
shit. 

Yeah, but I fuckins loved it, get—- 
ting up in clubs as a support 
band. 


: What kind of renctions were you 


o 


BC: 


T! 


BC: 


=Q— 


gSeea 


: Mixed. 


gettin: at thet point? 

Some were hostil=, some 
were into it. Ye got some very 
dedicated followers, becruse we 
were using keyboards ond violin, 
which was pretty unusual then. 
Even though we weren't using 
synths until the second album, 
some people branded us arty-farty 
art college boys. 

You guys were bringing things to 
rock vhich hadn't really been 
there before--taking ideas and 
aesthetics from progressive sour- 
ces and putting them into straight 
rock, Combining the head and gut. 
That's exactly what we were trying 
to do. 

Consciously? . 
Yeah, In my case--I had classical 
violin training, but I changed my 
whole style for the band. i can 
play all that classical shit, but 
I prefer to use it for harmonics 
and noises. And I really wasn‘t a 
keyboard player--I've only just 
gotten it to the point where I 
have confidence in my right hand. 
So it was kind of weird being in 

a band with someone like Steve 
Shears (since-departed suitarist) 
who was just a Dagenham boy and 
couldn't roally play too well--— 
good sounds every once and a while 
but not too good techniczlly. But 
on HA!-HA!-HA! we tried to do unu- 
sual things, but never anything 
dove people's heads. 

It's a great record. : 

It got slagged off something cruel.. 
Did that affect you at all? 

Sure, we read all our reviews, we 


qT! 
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Ts 
BC: 


Midge Jre, Billy Currie. 


: Warren Ca 
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ULTRAVO 
SYNTHESIST 


ILLY CURRIE 


don't avoid snythine. 
learn from it, usually. 


ny pod 


Lwu Sees; 


i: 


We can 


when to stop, or when to rethink 
Except if 


somethin:-. 


it's just pointless, smart-9ss Tl: It helps to have someone or some= 
shit--then fuck 'em. Like the NNE thins; to bounce ideas off of. 
(British rock paper New Musical BC: That's what 1'm looking for. Eno 
Express) said recently that we taught us that, and he introduced 
were now meking "chart music". me to the mini-moog (up till then 
Fucking hell--what's the matter Iwas only using a piano and a 

with that, after 211 these fucking string mean tie Ys de set it up for 
years? ‘nd they went on to say me in +he studio and showed me how 
we were three losers getting to- to play it--it was quite easy, 
gether with another loser (ex-Rich really, but I had never played one 
rid Midge Urs)--fuckine assholes. before. He knew more or less 

You ever feel like getting violent whet I might be impressed by-- 
with these guys? like on "My Sex". We had been 

de did that, nd it doesn't work. playing that one for a year-and-a 
Th-t h»pnened at na showcase Island half, and not prticularly well 
Records arranced for us after the either. Foxx, Chris (Cross, bas- 
first album came out...(reminding sist) and me just went into the 
himself of an unplessant subject) studio and did that one. I quite 
-eeIt's funny really, they brought liked the effect the mini-Moog 

Eno in to produce us and put us gave to it. 

in their own studio. I don't know Tl: Those background wash tones, 

what the financial ins and outs of BC: Yeah. I must admit I was knocked 
that but I*d sure like to. out by what he did. Despite the 

: Shady? way he knocks himself about not 

: Oh yeah. Wedid it all for about being a musical type, he impressed 
ten grand. They didn't bother me when he started layerinz the 
buying us any equipment beforehond, keyboards like cellophane, with 
so we could get to know it. They that total sustain...where if you 
bought it afterwards and then sent went one step further you'd make 
us on the rond. So Stevie (Shears) everybody sick. 
for example, had to record with T!: I always found Robin Simon's gui- 
this horrible old amplificr that tar work, on both the first US 
he had. tour ond on SYSTEMS OF ROMANCE 

: Did Island force Eno down your kind of anonymous. ‘hat cxactly 
throats? did he do? 

: I wasn't quite an Eno fan. I BC; I personally really lik i _ 
liked certain numbers on HERE COMS ing--he added a Gentetietextaee™ 
THS WARM JETS, but some of them like on "Someone Else's Clothes" he 
drove me up the wall. I also comes in with this big, flanged 
thought he was pretty brave tongo slide guitar sound. It mixed in 
on, after he had obviously been quite well with what I was doing 
kicked out of Roxy Music by Ferry. T!: I was more conscious of what Ste— 
He really didn't do a lot with ie Shears was doing; like on HA} 
our first album, just give us an HA! HA! he had this stranrmled 
idea of his attitude with his pointed sound. ‘When I first heard 
(Oblique Strat:gy) cards, using th SYSTEMS OF ROMANCE I missed that 
them to break up...I mean, I might knife-like guiter. ‘ 
do a solo album quite soon (I'd BC: I think it was somethinre we were 


like to), and I can see why he de- 
veloped these cards. You can get 
into some funny situations when 
you're working alone, not knowing 


Going throuith at the time. Robin 
was 8 friend of mine, and it was 
my idea to ask Stevie to leave 
the band. He hadn't been trying 
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hard enough in the rehearsel stu- 
dio, and Robin was an old mate of 
mine playinc in Neo at the time. 

I just whipoed him right out of 
Neo, and brought him into Ultravox. 
Were you unhappy with the way Steve 
was playing? 

Everybody was--it was jus* that I 
made the move. It was always left 
ve me to organize things, because 
of my training. It was really 
hard work sometimes with Steve, 
because he used to rely on me too 
much, But I appreciated where he 
was coming from, because I could- 
n't play the fuckine keyboard. 

He just wasn't working out, he was 
holding us back--even Chris Cross, 
who's great mates with Steve a 
agreed. ‘hen we got into Conny 
Plank's studio to record SYSTEMS 
with Robin, he immediately helped 
me a lot with sounds--I guess I 
was pretty neive about some 
things. I suggested he use the 
slide suiter on "Someone =lse's 
Clothes", and he helped me get 
that sustain sound on the synth- 
esizer. Conny's studio is a 

great environment to work in--we 
were messin= around with all sorts 
of flanmers and everything. Robin 
really did help--fixing up three 
or four different flangers. He 
contributed a lot to the sound of 
toat album. ‘nd 3ll the tarts 
over in Germ:ny loved him--tnere 
were fuckinc hundreds of them. 
ust've been his boyish good 
looks. 

Yeoh, but it was unfortunate, 
really, beceuse it wns so hard on 
him. Risht after cumin: back from 
Germany with SYSTEMS OF ROMANCE 
we were icked off the label, 
then we came to America and had a 
big row in Sen Francisco--John 
Foxx had already iecided to leave 
the band, and beceuse he had some- 
thing wrong with his voice he 
stopyed coming to soundchecks. I 
don't really want to Enock him, 
but instead of trying to srt it 
out, he just stopped coming. I 
found that a bit pompous—-because 
we were working on new numbers, 
three of wiich are on his album 
(KETANATIC, on Foxx's own Metal 
Bert labels, and everything came 
to a head in San Frencisco. ‘Ye 
never actually came to violence, 
but 1t was close. 1 wes just 
amazed that he wouldn't even come 
end try these numoers ii th us. 
ihe tour was toing so well, too. 
It sort of pumped us all up, and 
John had this attitude, "Well, 
maybe I'll lenive, and maybe I 
won't." So fuckin- pompous—-and 
Robin, who was rezlly a sensitive 
guy underne?th it all, couldn't 
hendle it. He went off after New 
York, and nobody heard from him 
for a yerr. I think it was all 
too much for him. He walked right 
into it. 

Did the band just »bout fall apart 
then? 

Yeah, when we got back to England. 
That year (1979), from my point of 
view, was great. It was difficult 
for us to keep things going-- 
Chris Cross was doing some photo- 
graphy. Chris is great--if there 
there's anyone who can hold back 
his ego, it's Chris. He knew 
Ultravox would be getting bak 
together, so he just eased of1 and 
got into photography. Warren 
worked a bit with Zeaine Grif: and 
the Buggles, and I worked wi sh 
Gary Numan. 


continued on page 10 P 


THE WARM JET! 


by Griffin 

Johnny Thunders says Rock 'n Roll 
is an attitude and he's right. Listen: 

It's a cold Thursdsy night--Decem- 
ber 1979. The Warm Jets are hendlining 
a three-biind bill st the deceased Hot 
Club, a privelledge that translates 
into playing a 1:00 AM set for no one 
but bartenders snd rosdies. 

The Jets come on looking pretty 
drunk, and play like it, after a ser- 
ies of batched endings and missed 
cues, Bobby, the rhythym guitarist, 
begins to have severe tuning problems. 
In a fit of frustration, he kicks his 
open beer bottle off the st-ge. It 
shoots across the floor, missing my 
leg by inches. 


ill 


f well, thot's what they said about 


Nine days later, they fight their 
way to the stage in a wall-to-wall Hot 
Club and play a tight, polished set at 
the Plasmatics Philadelphia debut. — 

See, the real point is that they 
had the same fire in their eyes both 
nights--the same ignorance of anything 
but themselves onstage that gets them 
through near disasters and gives them 
the cool nerve to be picture perfect 
in front of big crowds. It's called 
"Violent sincerity! Some of the best 
bands have lived by it and died by it. 

Of course, the highbrow word on the 
Warm Jets is that they are 3) a Joke 
Band, b) a waste of time yind c) the 
perfect opening act--amusing and for- 
gettable. 

If it's true, then they are the 
most violently sincere joké band any— 
where. I know it's never wasted my 
time to watch them because they are 
too inhently interesting as charact- 
ers--Gip dwarfing his bass-and every— 
thing else, Hugo leaping and shouting 
and Russ chewing matches and calmly 
keeping the beat. 

As for the perfect opening act, 


Blondie whin they were on the circuit 
in New York. Look who's laughing now. 
Recently I got the Warm Jets gui-. 
tar heroes, Dennis & Bobby, to tape 
about this much eligned unit. Here's 
what they got to say: 
Tl: How long hive you been together? 
D: ‘Well, originally it was me and 
Hugo by ourselves, ile sent a tape 
of "I Love It" end it wound up 
being number eight or something 
for 1978. We were just ahead of 
our time. 
T!: who pl=yed drums? 
D: Nobody. Just accoustic and elect- 
ric guitars (laughs). 
continued on page 16 > 
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OK, this is my first encounter with 
Chandra. 

I'm down in the basement of Omni's. 
Cast of Charachters: myself, my broth- 
.er, ReIan, and two others moving furn- 
iture and setting up camera equipment. 
Steve Alexander Caniten), H.B. (drums) 
Louis (bass) and Jim Martin (sax & 
misc.) of the Dance are upstairs doing 
soundcheck. My brother, who's 12, in- 
vested a quarter on one of the pinball 
machines and had quickly racked up 13 
games on it and does not show any sign 
of letting up. 

One of the other two introduces him- 
self to me as some type of PROFESSION- 
AL photographer who's been assigned to 
shoot the star of the evening. The ° 
star, Chandra, is a 12 year old girl 
who with the aid of Steve & Eugenie 
(vocals & keyboards of the Dance) has 
released an EP, Transportation, that 
has gotten most of tne cool set on - 
their ears. I'm here to interview her 
with my brother (for proper perspect= 
ive) 
as well. 


The photographer quickly starts ask- | 


ing me what I know about Chandra. I 
soon gather that not only has he not 
ever heard of her, but he doesn't 
quite give a shit either, I tell him 
I don't know. All Eugenie had inform= 
ed m, was that Chandra is and ordin- 
ary, 12 year old girl. He cringes, 
and then tells me, and I quote, "well 
let me tell you something, she may be 
one now but in two years she'll be 
like any other star? He then tells me 
he has plans of shooting her like a 
cross between Brooke Shields and Deb- 
bie Harry. 

I quickly do my best to cut the 
conversation. My brother pays no att- 
ention to any of this and has kept 
playing pinball. 

Enter Chandra, flanked by her moth- 
er and Eugenie. The photographer 
quickly hustles his way up to them and 
tries to coerce her into his set up. 
Chandra's mother steps in and imperi- 
that her daughter has no photography 
sessions and ushers the girl into the 
dressing room, flooring the pro in his 
tracks and gets a point across to mee. 
This girl is no new piece of cheese~ 
cake for the masses, rhe's no product. 

My brother h3s watched sil this. 

He asks me what is going on and I ex- 
plain. He quickly makes a face at the 
photographer and his friend,who are 
now disassembling what they've set up, 
and gets back to playing pinball. 


Encounter #2. 

About two hors later, after Chandra 
has bad supper and gone swimming (no 
shit), I drag my brother upstairs, he 
was still winning gemes on thot damn 
machine and he didn't want “o stop, to 
see Chandra's first performance out 
side New York. 

She stands left center. The Dance 
surround her. This performance was 
with the old stage, go it's barely 
large enough to hold the entire entou- 
rage. Throughout the entire set, Chan- 
dra stands very still, only moving to 
lift up the ake to play her melodica, 
and then reset it again. Not that she 
could have moved enyway. The stage is 
so small and the crowd so large that 
there is barely enough room to move. 
in fact, the audience, in its rush to 
get neor her, knocks her mike right 
into her mouth. She takes it stoically 
and as soon as the audience moves back 
continues with her set. 

- ‘the music is purer? The ara ae 
ic sound of the is repeate 
yee put, with the added muscle of 


--Loris 


and give the kid his first concert | 


the Dance rhythym section, has a 
strong backbeat added that is grect for 
dancing. Eugenie & Steve have done a 
great jow of orchestrating and arran- 
Ging. 

Chandra lead off with "Subways" off 
the EP with both Sugenie and Jim on 
keyboards. ‘s a switch, Louis is play- 
ing guiter while Steve works out on 
bass. The result is lighter than the 
Dance's own m’terial, but more sinu- 
ous than the SP, Her set is not too 
long, with all fcur tracks cff the EP 
being layed, 3 well 3s about six un- 
recorded pieces. Standout is a piece 
called "Explesions" which is the clo- 
sest Chandra comes to a Dance piece 


but still h ve that light, minimalis— 
tic air of her own work. The audience 
itself enjoyed hearing "Kate" One her 
set is over, Chandra is walked off 
stage and it's time for my brother and 
I to do our incerview. 


Ny brother & I me Chandra official- 
ly for the first time downstairs, As 
R.Ian is only three monthes older than 
her, I plug in the tape recorder and 
let him conduct the interview while 
I sit biex, smoke cignrettes md fill 
in on areas that I want to hear more 
on. 


Tl: Do you ever get nervous, like when 
the crowd gets crazy like tonight? 

C: Wo. I got kind of senred at one 
point wen the microphone fell on 
me, but normally I think it's kina 
of funny. 

T! Did you enjoy >erforming wh 
first started. lai a a 

C: Yeoh. 

MPs You're probably a big celebrity 

- in shool now, 

: bo, but’ all my friends h 

record. eh 

T!: You seem a lot shorter th. 
do on record, mn eee 

C: (giggles) That's because my friend 


Kate is a Jot shorter thon I 

K S t am. 
She's the one jumping up in the 
air on the beck cover, 


Se 


That's she girl you mude the song 
up for? 


C: Yes, I hated her when she first 
came to school, but now we're 
friends. It was two to three yerrs 
ago when I wrote it. 

Tl: Do you play anything beside the 


melodica? 

C: I play the organ and the tambourine, 

T!: Howdo you control the audience? 

C: This is the first time I've run in- 

to this. Nobody in New York goes 

crazy like this. 

Did you enjoy it? 

: Yeah. I had a great time. 

Do you have any plans to play any 

other city, aside New York and 

Philadelphia? 

I don't know. I might get to play 

in Paris over the summer, after 

school lets out. 

: So how'd you get started? 

I just started by just writing some 

songs and then I would sing them at 

my father's parties. Eugenie use to 
be in the Model Citizens and also 
worked under him. Since my father 
knew her, and since she was inter- 
ested in me, she just tried me out. 

It went from there. 

How was your first performance? 

: It was late last summer. I was so 
nervous, but it went OK. 

: Do you have plans to take this any 

further? 

Do you mean as a career? I just do 

it for fun. You know, some people 

play squash or swim, I do this. I 

still got to go to school, it's 

kind of abstract, but that's the 
way it is. 

So you don't want to be like other 

bands. 

No. ‘Ihnen I released the record I 

thought it would go nowhere, but I 

don't really care if anyone is go- 

ing to like it or not. I wasn't de- 
pending on it. 

pace you were going to be on 

aturday Night Live. 

: I'm going to, but they con't seem 
to get their sct together. When 
they do, I might be on.The same 
thing is going on with California. 
I'm suppose to go there. 

: What are you taking in school? 
Just regular courses. I really like 
Science. I really want to persue a 
career in thet. Otherwise, I teke 
Snglish, History and all that. My 
school is just like any other. 

tell her about the photographer) 

I know. There was ‘his story about 
me in Soho Weekly News that was 
pretty good except thay wanted to 
title it "Rock's Pretty Baby! I 
put a stop to it. Zhen they dia 
almost os bad by putting "Born To 
Re ‘Iild! I mean I'm not like thot 
at cll, ‘ 

You are just trying to lead an or- 
dinary life... 

: Nay I'm really subordinary. I do 

not go out much except to see my 
friends, I basically stay at home 
and read books, 


F| 


8 


8 
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After that, my brother turns off 
the tape recorder and they talk some 
more, Although Chandra calls herself 

subordincry} I'm left with the imp- 
Tession that this is really a very 
intelligent young girl,,and just that. 
ugenie and her mother are there to 

eep en eye on her, but she can take 
cere of herself if need be,.but she 
is ke,.t watch on from friends Tice 
that photographer. 


SE SE See 2, ee 
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REVILLOS 


by Miguel Roderisuez 


RAMONES 


by Sean Dunhill 


Going to the Ramones is like going 
to McDonalds: you know what you're 
getting and it feeds, Anyone who does 
not know Ramones music by now iS read— 
ing the wrong migazine anyway. To 
quote Joey Ramone, "it's a case where 
we're om institution in ourselves? 
They've been together six yerrs now, 
their not worried, they know they'11 
be around. 

But for on institution, they've got 
one thing others lnck: integrily. As 
Joey would put it, "We wanted to make 
it 311 change and keep rock 'n roll 
alive, We won't go disco ov soft. I 
mean a lot of bands that started out 
good, they've made it nowy made it be- 


Many people seem to hive this mis- 
conception thit the Revillos are the 
same as the Rezillos, their predeces- 
sor. As we saw one night at the Bijou, 
this is far from the truth. 

The only crossovers from the Rezil- 
los is their singers Fay Fife and Eug- 
ene Reynolds, excepting the close sim- 
ilsrities of nmes. 

The Revillos full throttle, original 
hybrid of pogoing pop music is quite 
different from the Rezillos loud, 
brash punk style. By no means have 
they toned down though, Quite to the 
contrary, the Revillos blasted the 
Bijou into deep space that night, they 
were AMAZING! 

They came over 


to the States to get 
e record contr«ct 


which Fay says “are 
Menogzing to do to an extent! They want 
to be successful, and they want to 
come over to the Stntes again, but 
without a recording contract, they 
wouldn't be able to finance it. The 
Revillos financed this one themselves. 
in the UK, they are doing "OK but 

ar2 not overjoyed with their current 
state. 

They state though that they get a 
lot of ettention and plenty of feedbacz 
though, much more than in toe US. As 
Brbs, bick-up vocals, puts it, "Audien- 
ces are much more lively there than 
her 2" 

The conversation then turned to the 
record libel, DinDisc. They manrge end 
produce their own record. They are then 
distributed by DinDisc. It's not such 
a herd tosk and thst anybody c-n do it, 
It's just » question of not wenting to 
be part of the "organizations The end 
result is more artistic freedom. 


all the good out of thom? They are for 
the kids, end they know what the kids 
want, straight rock 'n roll. 

They deliver too. The reason why 
not too many people have not seen them 
lately is that the Ramones have been 
involved in the most extensive world 
tour of their careers. From last Jan- 
uary to October they've been on every 
major continent except Africa, includ- 
ing Australis and ilew Zealand for the 
first time. Joey stated the reaction 
was great. 

But touring like they've done for 
who knows how many years has had its 
disadvantages. This will be the first 
tour in the Ramones history that will 
make some money, and this is primarily 
due to new management (Gary Kurfurst, 
who also m=nages Talking Heads & the 
B-52's). The old management had this 
habit of sending this band all over 
the world, collect it's commision, and 
give the Remones nothing for it. With 
Kurfurst, they will finally have the 
time to rest ind relax. 

Also with Kurfurst, Joey said, "we 
can tour about a quirter of what we 
use to rnd still make money, but we 
can't work li.e tht. ‘ie can't relax 
or we'd go nuts! They *ren't relaxing. 
As you are rending this, they ore wor- 
kine on their next album. 

As yet untitled, the »roducer this 
time is Graham Gouldman, formerly of 
10CC, who has written hits for the Hol- 
lies, Yardbirds and his owm band as 
well. Joey stated thot for this slbum, 
they will be more melodic, but will 
also have the drums mixed ur front. 
will »lso not hive the standard 14 
cuts, only twelve, of vorying length 
instead of the standord three minutes 
or less. During the break they've been 
taking between November to February, 
they've written about "forty or more 
songs, and when we get into the studio 
we're going to pick the twelve best! 

Amongst the new ones are definately 
two that they've been playing. The 
first, "ThekKK Took My Baby Away, is 


It 


When brought up about their 60's 
base and how the Regillos also used 
that, bassist Mysterious climbed in 
with "Yea, the kxezillos were into the 
60's, but had no control over it, We 
do tend to get more towards the 60's 
sound, but a lot of people tend to no—- 
tice only the biggest influence. We 
take many more different elements than 
they did! 

The Revillos were excellent that 
night, so excellent that I felt horri- 
ble hiving to leave at 12 O'clock. 
They played a long, killer set, and 
moved non-stop throughout. 

They are a colleetive organization 
in a way, because they all contribute 
collectively to everything that crea- 
tes Revillomania. I will count the 
days, very impatiently, until the Re- 
villos return. g 
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what Joey describes as a love song 
with chainsaws. Then there's "This Bu- 
siness Is Killing Me" (a follow up to 


"Danny Says" from End Of The Centur 
only with baiis). Tye» sound like ay 
the best of the ?emones, so the final 
output is "p to Couldman. 

Tre Ramones do hive the renutation 
as one of the hardest working bands in 
existence. As anyone who's been to the 
live shows knows, they deliver. A set 
includes 30 or more songs (i lost 
count lest time they were it they were 
at the Irvine) ‘hat covers their enti- 
re five album output. The live show is 
otherwise the same, but anyone who goes 
there doesn't care either. The people 
are always young, eversging about 17 
years of sage, and they know every song 
by heart. The Ramones know this too, 
because for Joey, "When you look into 
the audience and see really young kids, 
it's the greatest feeling in the world. 
When I wes 3 kid, rock 'n roll was re- 
ally exciting, and meeting kids who 
are really into it is the greatest 
thing going? Like I said before, the 
Ramones know what they are, and even 
when the latest club hype his come and 
gone, (where will Steven Strange be 
next year?), the Ramones will still be 
around. ind they know it. 
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Did you mind playing with Numan? 

I thought it was kind of ironic. 
No, I enjoyed it. I see Numan as 
doing something fundamentally ~ 
different than what we were doine. 
--except for the idea of the words 
painting very explicit pictures, 
setting moods. But it's a differ- 
ent sort of feel than Ultravox, 
mostly because of Cedric Sharpley, 
the drummer, who's very fluid. 
Numan's music didn't bug me at all, 
I just accepted it. It was dif- 
ferent. He respected me in the 
Tehearsal room--he was sussing me 
out, and I was sussing him out. 

He does everything very carefully, 
calculating everything; that's 
why it's all so simple. There 
were only about four or five 
places in the tour when I could 
really have a go, but it was real- 
ly great fun end I enjoyed touring 
England with him very much. I 
needed the money badly—~see, I got 
publishing money from the group, 
but John Foxx got most of it. 
After the first album, we decided 
to just credit the smngs to Ultra- 
vox, instead of each member-- 
because the credits on the first 
album were wrong. I was really 
pissed off about that at the time. 
Who's fault was that? 

: I think the record company just 
couldn't give a shit. I wrote 
half of "I Want To Be A Machine" 
and I wasn't even credited, and 
bhelf of "Slipaway". So we just 
decided to make it simpler, and 
divide everything up. 

Was any one member of Ultravox 
more responsible for what the 
band was--the sound, the image, 
the lyrics--than the others? 

It was a group effort. I was the 
last one to join, and as soon as 
I joined everything ch>onged dras- 
tically. Simply because I knew 
more chords than the rest. John 
was writing most of the songs be~ 
fore I came in, and they were 
pretty simple. When I joined, I 
said right out that I wanted cre- 
ative input and a share of the 
publishing. So I would barter 
things with him. I would write, 
arrange, add things... Like part 
of "I Want To Be A Machine". I 
used to listen to a lot of East- 
ern European stuff, mostly Bartok 
and Shostakovich, and I knew how 
to use harmonic structures to get 
that flavor. John was very inter 
ested in that, and we just click- 
ed and followed that direction. 

I liked to use adventurous har-: 
monic structures, but not too ad- 
venturous because I was awere of 
simple impact--through people 


Tl: 


‘TH: 


like Steve Shears and John Foxx, 
who stopped me from getting too 
complicated. If it woren't for 
them, = probably would've gone a 
bit overboard. Good thing that I 
didn't because I can't play key- 
boards well enough. I don't con- 
sider myself a piano player, I'm 
more of a synthesizer player. 


: Where do you draw the distinction? 


Piano-players are into right and 
left hand movement. I like the 
ClL-30 Yamaha, because you've got 
some touch sensitivity and you 
can put some feeling into it. 

But it's definitely electronic, 
and not anything like a piano. 
The way I draw the line is that I 
work only on one part, my right 
hand. I'm not into two moving 
parts--I can't even do it. I'm 
into a lead sound, which I devel- 
oped on the ARP Odyssey, that re- 
lates to my violin that I can ex- 
press myself with. It's sort of 
a rough, raw sound that fits into 
the rock idiom, and thet's what I 
was trying to do. I think I'm 
lucky that I didn't approach the 
synthesizer as a keybo-~d player 
(though at first I didn't think _ 
so), because I don't see things in 
terms of instant decoration, which 
is the way most keyboardists ap- 
proach the instrument. Same for 
the violin--I don't play it to 
show off my technique, because I 
don't give two fucks for classic- 
al music. I'm interested in the 
sounds you can make with it. 

I used to be in a theater group, 
playing with three musicians and 
three actors, so I'm very mindful 
of movement and I like to be seen. 
It relates in an obvious sense to 
a guitarist. I just don't like 
the delicate, classical look 
that's normally associated with 
keyboards. I just want to eet off 
on the thing, and get the people 
watching me off as well. I'm very 
interested in the idea that the 
keyboard can be just as exciting a 
as when the guitarist goes running 
up the aisle, and does his usual 
routine. We've got some lights 
that come from below to increase 
the drama, but you've got to be 
careful you don't come off looking 
like a prat--jumping up on a plat- 
form every time I do an ARP solo. 
What sort of other stuff do you 
want to do over the next couple of 
years? 

I've got an idea for something, 
but I'm not sure whether to do it 
as a solo project, or do it on the 
next Ultravox album. I've been 
listening to = lot of Steve Reich 
lately--he's gone past without 
anyone really noticing, without it 
sinking in to enyone using modern 
technology (check out OCTET ona 
MUSIG FOR I8MUSICIANS, both on 
ECM, for an idea of what B.C. is 
talking about). I'd like to work 
on something like that with Warren 
because Warren's got everything . 
sussed out now in the studio, 
where he uses the click track to 
set off the drum machine, then set 
off the sequencer and then set off 
one of my synthesizers, I like 
the idea of building up musical 
sections similar to Steve Reich 
and then panning it across the ° 
field of hearing. I'd like to put 
it up front where people could hear 
hear the sort of strange chords 
that he uses--I don't want to rip 
him off, but I just think that his 
music needs to be developed more 

rf ’ 
using synthesisers, That's only 
one idea I've got--I'm not really 


sure of where we're going next. 

I think with Midge we've done a 
very positive album (VIENNA), and 
it's a start. And we're going to 
be moving past it=-I don't think 
we're going to keep much of the 
European idea, except for our - 
identity, which we've developed 
(the flatted sixth scale that we 
use in songs like "Sleepwalk"), 
Are you content with the new com- 
pressed lineup, and the added 
flexibility you seem to be ex= 
ploiting? * 

I think it'll change the next time 
we come back. I like the idea of 
everybody playing synthesizers, 
thoughefter being on the road for 
four months I'm a bit tired of it. 
We did it because it was so unu- 
sua} but now I'm thinking about 
playing more guitar. I play it 
twice during the set now, using 
it rhythmically (like Neu), and 
I'd like to do more of that. TI 
quite like using a purposely 
rough sound, not a typically rock 
sound, more flat like Joy Division 
though a bit livelier than they.j 


> CHANDRA continued from page 8 


She is slso an avid Danes fan, and 
probably <nows more cbout them then 
anyone >t Omni's tonight. When we all 
go up to see tiem, she and R.Ian are 
flanked by her mother and myself. The 
people leave Chandra 2lone, except to 
let her up front. 

I've seen the Dance about a half 
dozen times, and they only seem to 
get better. With the addition of H.B. 
che rhythym section now swings. 

Most imoortant of all is the line 
of communications now developed in-~ 
side che band. Sach player can move 
freely inside the structure now deve- 
loped, but never sound sloppy, and 
with an incredible amount of energy. 

In my first interview with Eugenie, 
she told m bout how music should be 
listen to by kids. From the look of 
Chandra and R.Ien's foces, I saw that 
the Dance had succeeded in doing just 
thet, and keep their sdult sophistica- 
tion as well. 

‘fter che show, Chandra rhen tells 
me something else. That this is the 
last time we shall see her with the 
Dance. She h-s formed her own band, 
and with the excepzion of Zugenie and 
Steve, who will sit in as older ment- 
ors, the band will be made of herself, 
two twelve yeer olds, Evelyn Toploff 
on organ end Marina Sally on bass, 
and one 19 year, Les Horowitz on 
drums. Chandra will still write the 
bulkof the lyrics, > 


* * > 


I remember succintly when my broth- 
er saw Devo on Saturday Night. The 
kid's reaction was 50 phenomenal that 
he forced me to buy their album that 
week, He soon would come down and pull 
out records of mine and start develop- 
ing a taste for the Ramones and the 
Beatles and Elvis. It would soon be 
the case that whenever T saw an album 
cheap that I knew he wanted, I would 
pick it up for him. By last christmas 
= Succeeded in coercing our family 
zo get him his first electric guitar. 
Through childish neglect, he warped 
the neck, but he still figured out how 
to play"Smoke On The Water" and sever- 
al Chuck Berry tunes. 

Chandra has some of the same influ- 


€nces, I would imagine. Instead though, 
she has taken the time to learn how to 
write as 


i well as sing, and here's the 
twist, they don't do Lt because it's 
= career, or it's trendy, or any other 
ullshit reason I've heard in the too 
many interviews I've done, they do it 


for the fun. 


=-Fran Soir 


--Nancy Petrucco 


ae ee os a ee ee er 9 


i 


Do you like our professional oress 
wit? 
K1Us 


T!: It's real nice. 

JH: Mimeographed, expensive graphics. 

T!: Very impressive. I like your slo- 
gan, 

JH: We stole it from the Ventures, but 
don't tell anyone. 

T!: That's the definition of 2 combo? 

PI: The Raybeats. 

JH: WE are the dfinition of a combo. 
You're looking at it. 

T!: America's only combo. 

JH: Damn near. You've got to rave an 
organ. 

T!: Jody, is your rumored 2lbum with 
Bob Quine ever coming out? 

Ji: It's been finished sines July. If 
you go to Sounds in New York, you 
con get test »ressings for $5 with 
no information included, Toey're 
just these white things sitting on 
display. ; 

DC: Actually, I think its a brzlliant 
cover design. 

JH: Actua ly, it's terrible. Charles 
Ball just doesn't hve the money 
to put it out. I hate you Charles. 

Tl: Is it the no-frills idea of the 
album? 

DA: It's a generic rececrd! 


the Stray Cots «vlsyed their first 
and only date since becoming THE Stray 
Cats! When tu-y Jett '.ew York for j.on- 
don last July of last year, they had 
little mor: than cult following here. 
Within a f-w short months they became 
the darlings of the English pr-ss. 
"Phis months hype"ss Lee Paris would 
Saye 

Well, from th: looxs und sound of 
their stow at Bond's, the Cats eppeer 
to have bopped those rumors into the 
ground for onee und for all. fronted 
by blonde guitarist snd ex-Bloodless 
Pharoah Bri.n Setzer, a local stray 
from the old fiot Club days, th: band 
strolled on s..fe quiie non-chalante- 
ly before they let. loose with some of 
the hardes tinting rock :b1llly-roll 
thst luw York evur hezerd. The three 
Cats all lined up at the front of the 
Stage; Slim Jim Pnantom(drums) on the 
left, Setzer centerstage, :nd bassist 
Lee Rocrr, stese cirht. 

Without a doubt, his 1s vthe music 
these boys were destined to play; 211 
three of them plsy with such reckless 
intensity the. you can't help but won- 
der how they r_-iain such energy to 
get up in the morning. Slim Jim beats 
madly at his snare like a drummer pos 
sessed, stending sil the while, shrie- 
king and dancing some crazed scuffle 
that only he could dance. On the oth- 
er sid: of the stzgs, lez Rocker is 
waltzing a bess that clearly outsizes 
him and hendling it like it was a toy, 
climbing on .op of 1t snd, occasional- 
ly, vice versa. Likewise with 3rian 
Setzer, looking like he was born with 
guitar in hand, dencing Chuck 5erryish 
skip-sieps, sometimes dropping to his 
Knees and rolling about on stege, 


Tis 


isvensen 
nis 


Don © 
Danny 
w/Thanks to Shelly 


JH: 


He sot his distribution money fron 
Jem and blew it. The record you 
will never be sble to buy, at any 
store! ' 

jhen did you do the Lester 3angs 
rec°rd? 

That was '77. Lester wanted to 
maxe a record and we were both 
=ood friends of 30d Juzne. I got 
into trouble with Lester, because 
he wanted me to continue and be 

in a band with him and I got in- 
to cc.e Contortions instead. S 
he's hated me ever since. = 
like him, he's a grand suy. 
has a new record he made in 
Austin, Texas. 

J1: 1 vemember when the Contorviens 
played the Hot Club. You did 
onru at the soundcheck, 

ve use to play "Ornitholosy" 
And Surfbeat sometimes. > 
a fun show, There was a 
up front who vas really psychotic 
A businessman tyve. 

He's pictured on the album. 

That's him. He was having a ball. 
Wdoat about your name? 

It's great because veople instant- 
ly say "Rabies! 
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still churning out those wild-cat so- 
los Lhet lace each song. 

They open with a rousing cover of 
Gene Vincent's "Double Talkin’ Baby; 
a grest song to be sure, yet no com- 
parison to the original Cat's compos— 
itions like "Bonneville Bonnie, "Stray 
Cat Strut" snd their first smash sin- 
gle, "Runaway Boys. Their set lasted 
45 minutes, "lmost half of it consist- 
ed of non-originsls though you would 
not know it; the Stray Cats have a ma~ 
gical way of making any song Own. You 
Can't Hurry Love” barely resvmbles the 
Supremes! with the boys giving it thet 
siray Cats twist. And when Brian Set- 
zer eroons Dorsey Burnettes' "My One 
Desire’ his pompous blonde quiff fall- 
ing in his eyes, he truly looks and 
sounds like ‘he teen idol girls have 
been longing for since Elvis (Presley 
tha is). This bard couldn't have 
been any hotter then they wore that 
night in New York. 


vhe only real drawback to the ent- 
ire night was th -t the sudience was 
forced io remain in its place, about 
twenty fcet back, becaus- of an elab- 
orate water fountain set-up in front 
of the stage. Lee Rocker wos quite 
peeved about this, Lo say the least, 
it seems thet in England the Cats have 
a reputation for letting the crowd bop 
onst2ge with them, however the girls 
in the audience were quit- content to 
swoon from twenty feet away. 

Before departing, the Stray Cats 
promised to do a proper tour of the 
East Coast in June; their album is out 
in Ongland and"Rock This own" has al- 
ready stormed the chsrts, These guys 
hove class and “hey'v~ got cat style! 


The Raubeats 


"smerica's lost Popular Combo" 


i 


Clot ant 
Ne 


Did you consciously decide to go 
surfbeat? 
I feel really strongly tnat we do 
not do surf music. Trere's a whole 
tredition of instrumental music 
that we feel we're a vart of. The 
Shadows, Booker T & tue MG's for 
instance didn't do surf music. ie 
just became tickled with this 360 
degree turnaround. I was with Ly- 
dia Lunch in 8-Zyed Spy 2nd Jody, 
Don and George were in the Contor- 
tions. reopie wanted us to sound 
more NY mainstream and we were iz- 
nored for a Long time. 
How did you do the two bands at 
once thing? 
Thet probably worxed out quite 
well actually. I hurt this band, 
but now I'u really happy that 
this is 1t. ‘le were all doing 
other things. Don was playing with 
Chris Butler from Tin Huey. It was 
good for us because we could taxe 
it slow and maxe sure it was Ck. 
How far can you expect it to go? 
For me it's ideal. ‘Je can olsy 
ror a long time. We heve more 
mass appeal than Lydia. 
You won't be the next big thine. 
PI: Taat's assuring. 8-Zyed Spy were 
called the bess band ever. ‘Ve 
were crummy for a long time. Ly- 
dia is a nice sirl, but my mom 
Sec roally excited wren I brought 
her home for dinner, Talx about 
limited apveal. 
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ANIMAL X 


interview by Matt Howarth 


--Bill Harris | 


commentary by Steve Fritz 


A designer, verformer and video 
artist par excellence, Animal X first 
appeared in the-Scince Fiction conven- 
tions several years ago with her stun- 
ning dress designs, statuesque figure, 
and adroit mind. Since then she has 
rapidly headed to the vanguard of the 
NY fashion set with her performances, 
something you have to see to belive. 
She md her husband Damon Xavier also 
lead the band Xerox with Animal on 
vocals & drum machine, Damon on gui- 
tar, Alter Ego on bass and new member 
Cherina on synthesisers. In concept, 
Xerox has been around for 4 years, | 
though they've only gelled into their 
present form 2 years ago. Xerox is the 
first band to admit to not be just a 
straight musical band, the video ele- 
ment plays 3s important a role. Xerox 
1s leading the way, and Animal is 
leading Xerox. : 

Also not to be discounted though is 
her ability and knowlege in fashion. 
She not only designs, but she underst— 
ands tne concepts behind design, vrob- 
ably more so then many others today. 
Designing retail for the last 3 years, 
Animal has developed her own unique 
fasnions and presentation for then. 
This is what she had to say, and you 
will note that sre didn't even wait 
for us to encourage her, 


A: I feel thet there's going to be a 
real backlash in the fashion ind- 
ustry against the mass marketing, 
where everyone looks the same. 
It's already starting amonst the 
upper echelons of fashion. Nancy 
Reagan has been responsible for a 
lot of it. I mean she's a fine tip 
off, she's very individual, Gella- 
no's is her favorite designer and 
he's been an outcast for years for 
being into individualism. In the 
60's there use to be a great boom 
in boutiques everywrere with eve- 
rybody in the same uniform, which 
was so stupid. The vress right now 
is into these trendy little thing 
in which conservatism is in, or 
how trendy 1s out. I mean there 
are these quotes from Betsy John- 
son saying trendy is out, avante-— 


mH 


garde is out. For six Months that 
is what they are going to write 
about. Then they are G0ing to turn 
around and see all these people 
inthe streets wearing al) these 
weird, different designs. nq in 
10 years it will reach middie 
America and reach the people in 
Philly and all of a sudden we'l1 
be wearing jeans again. I'm spe- 
aking of the fashion minded of 
course. 
You see, people are wearing jean 
uniforms, but they don't have to 
be blue. You see, I'm saying no= 
thing against jeans, but there 
are uniforms and there are umf-— 
orms. One set that stand as a 
brand of individuality, and there 
is another thot says you're a 
Class Fascist and there is anot-— 
her for the kids who just go to 
school. I mean when you go to a 
Mudd Club, just look at the men. 
they have their all black look} 
the black leather look, the + 
py look and tne designer look, — 
!: So you are trying to approach 
this from the point of complete— 
ly ignoring the existence of any 
standard look. 
: I'm trying to approach it from 
individuals. My clothes are not 
for everybody. I don't want them 
to ve for everybedy. I don't 
make concessions, How the person 
wears 1t is very important. If 
the same outfit is made for 10 
people, it will look different 
on those ten people. I also des— 
ign for people who are not models 
I don't want a skinny, size six 
model. I want a girl who's pear 
shaped, who's too busty or one 
that fits normal standards. 
The veopvle who are going to buy. 
RaAL PECPLE! You look at a girl 
you are not going to say "ow! 
That's a great outfit}.you are 
going to say "Wow! That girl 
looks great in that outfit! It's 
amazing what you can do with vi- 
sual redirection on clothes. 
Debby Harry's a splendid exam— 
ple. She's got a shitty body most 
of the time. Lately she's been 
dressing in clottes nct meant for 
her body. She's gotten rounded in 
the back end. 
I think that everybody can 
look beautiful. 


Tis Vihat's this about Harry in the TV 


commercials? 

: It's not hers! They don't use ner 
asS in the commercials, it's a 
models ass. That's real ludicrous 
due to all the mass marketing co- 
mmercial items having Debby Harry 
as a sex verson...with that gorg- 
eous face she's got, you'll run 
out and buy anything. / 

There's a whole lot of things 
trying to get the legitimate 
press interested in fashion, but 
they're so easily fooled. Thay 
think fashion is going straigpt. 
But its not. It's all subterfuge 
to get those young republicans. 
The moral majority is g01ng 
have to wear these clothes. 
just love the ideas of dressing 
up and the Reagans also coe ig 
dress up. So it's high vogue all 
of a sudden, All the little ladi- 
es are going to dress Up. ee ae 
directly tied into what I am talk- 
ing about. , 

There is going to be pnte Pee 
lash, so I've started this : in Ay 
I have in several cities 2n¢ s - 
or 4 outlets in New York. aa aac 
ting up concessions, a lit aobioa 
partment or rack, with oy © 


: eac 
and my name on it, and pan aiffer- 
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ent. I have complete control over 


T!: 
A: 


it and I decide what I want to 
put the fuck in it. I don't have 
to worry about whether it sells 
well or not, it's up to me. So if 
I have a belief over something 
that the designer doesn't, I can 
get it in the store. My clothes 
are currently available at Amacor-— 
de and so is my catalog. 

what about write up in Us? 

My name as a designer is beginn- 
ing to get established outside of 
New York. Getting vress makes it 
easier to go to other cities. It 
is not that the business people 
don't want it, it's just that the 
business people don't know about 
it. There are enough people in 
Fhiladelphia to support us, but 
all the sixty year old men who 
own the shops don't realize this, 
Then why not centralize? 

One reason that my market mind is 
going individually into each city 
1s that all the clothes are Signed 
and numbered lixe a print would be 
A design could be 1 of 25 or of a 
400 or one of a kind. I have lots 
of .cindsSw.. 

Male and female? 

Mal2 and female. ‘tiore female, as 
men ere more inot uniforms. They 
lixe black and there is not much 
you can do with it. But they are 
also designed for a stere that 
does volume, one thet sells 500 
of another item. Hopefully, peop— 
le will buy volumes of individual 
items. 

What about Xerox? 

Xerox is a band of synthesizer, 
Suitar, drum machine and bass. we 
are all girls and boys together, 
visually oriented. I am the lead 
singer. 

Is there a concept or influence? 
Damon Xavier is the leader of the 
bend. He out it together, Back be- 
fore Suicide, ve were using drum 
machines and they got that idea 
from us. Je were xXicking around, 
having fun for a long time in the 
NY scene. Now, I think we're go- 
ing to do it more seriously. fFer- 
sonnally, my musical influences 
are commercials, cartoon shows. 
We've a medley of jeans commerci- 
als ending with the Jordache com- 
mercial. One of our other cover 
songs is the Fireball XL-5 theme. 
In a lampooning sense? 

No. I'm very serious about commer= 
cials! I very much appreciate them 
That whole sensibility. 

Well then what you mean by cover 
tunes is not what is accepted in 
the usual term. 

Commercials run through your head 
They're the catchiest things in 
the world! 

Barry Manilow! 

But musically, as far as the rest 
of she band 1s concerned, they're 
into a very hypnotic type of thing 
For a long time our bass and gui- 
tar played together. They wanted 
to be successful. 

Our sond 1s very tinker toy 
when you get down to it. In our 
tapes, we have phones and every- 
day objects combines with music- 
ianship; although I don't consid- 
er myself a musician. The others 


are very good musicians, well ; 
trained and all that. So you don't 


have like these old punk bands who 
get on stage, but can't play a 
note, although they have very good 
ideas, It's a very good combinat— 
ion. 

Vhere were they from? 

California or ilew York. But I 

feel a very important point about 
our show is that we're a very vid- 


--Mirian Thite 


20 oriented band. We've done many 
video tapes with a lot of visual 
artists. We have six finished now. 
Someday, we'll be the first to 
hit it big with the video beam! 
There are a number of establ-~ 
ished artists that are making 
Videos, but there will be a time 
when the video comes first, and 
that will establish the artist. 
Videos are very imoortant, and I 
thin« we succeed in that part; 
musically also, Each of our video 
taves is a mini-movie with plot 
and subplot like our "I-Spy Girl" 
video tape. ‘Je shot it in back of 
the Mudd Club with all students. 
Two days later, the Vanderbuilt 
people used the exact same loca- 
tion for their Debby Harry com- 
mercial md spent millions or 
whatever while we had just the 
Same orofessional quality, but 
for a lot cheaper. 
Any place we can view these? 
Our tames are right now being 
shown in a lot of Manhattan night 
clubs. They're going on the Yar- 
ner Bros. circuit. Cable should 
oven up in the next yeer. There 
are whole little syndicases get- 
ting together for servicing night 
clubs. The video clib is a very 
big phenomenon. 

I'm surcrised I heven't seen 
one in Philly yet. You see, a vi- 
deo night club is where you go to 
watch videos, It's an alternative 
zo TV. They allow you to watch 
the video or stand and drink. 
There are places in ugstate New 
York, there are even pleces in 
Nebrasxa. It's just a matter of 
convincing a businessman that 
there is money 1n it. As the syn- 
dicates get more establisned, it 
should be easier to get these 
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things here, 

Do you show the videos with your 
act? 

We do, on occasion. If the club 
has a video system, sometimes we 
will set up. We have hopes of 

some day having our own cameraman 
shooting us as we perform. It's 
bigger than life. 

So mainly the video is separate, 
but it is... 

Integral. . 
But 1s it integral with the music? 
If the video and the music inter- 
acts like a jigsaw vuzzle, maybe I 
will do it so it will fit like an 
integral whole. Some videos are 
obviously that. ‘Je try to integrate 
it with the imagery. 

There are some great videos aro- 
und, but there are others thet are 
just images. Still videos are a 
lot more fun than going out on a 
Friday night. ; 

Every video we've done is with 
a different video artist, so that 
each one is a colleboration. You 
get 2 different look also. But hav- 
ing us involved in each one gives 
continuity. 
Do you utilize music end video in 
your fashion show? 
Yes we do. But let's start with 
the beginning. ‘je don't call them 
fashion shows, we call them fash- 
ion performances. They are entert— 
ainment oriented. Ye started doing 
these about 3 to 4 years ago in 
the clubs and then everyone else 
did. When we discovered that peo=- 
ple wanted to see fashion, we said 
that we'll make it more fun for us. 
We made it like some kind of perf- 
ormance. We'd use the band without 


continued on page 20> 


Elvis 


Philadelphia 1/29 


The crowd is so young! I guess this 
is to be expected, but it still surpr- 
ises me. The first tim I saw Elvis at 
the Hot Club, I myself was a mere 16, 
but these kids look like if their mon- 
mies wouldn't let them take the el by 
themselves. 

Squeeze go on 15 minutes behind 
schedule, The crowd seems almost happy 
to see them, after sll, Elvis likes 
them and 1f Elvis likes them...They 
play it safe by choosing most of the 
songs from Argy Bar which the crowd 
sezms to know. They really are fantas- 
tic, what an underrated groupl 

Elvis appears to give the impress- 
ion that he is larger than life. This 
msy be explained by his obvious weight 
gain. No more can he be called the 
skinny knock-kneed Buddy Holly clone, 
My brother said he was wary of Elvis 
at first, ovecause he always looked 
like the kinds of guys he hated in 
school. 


Philsdelphi2 1/30 


Greeting us at the door are camer- 
as from a Saturday morning kids show 
called 20 Minutes. They say they are 
here to investigate violence at reck 
concerts. I feel they have picked the 
right city, but the wrong concert. 
They're denied entrance anyway. 


~-Lica Paun 


by Natalie 


Squeeze have a new album recorded 
that may be available by the time you 
read this. Titled East Side Story, 
they seem very pleased with e end 
results. It's a bit closer to Cool 
For Cats than Argy Bargy. If the 
crowd reaction to the new songs they 
Played tonight is any judge, the al- 
should be really fabulous. 

Of course there was the departure 
of keyboardist Jools Holland last 
summer, Squeeze had a tough time re- 
Placing him, but finelly settled on 
ex-Ace, Paul Carrack. To familiarize 
the audience with him, Squeeze would 
Play Ace's old hit "how Long" but 
for this tour only. 


New York 2/3 


Elvis has agreed to appear on thi 
Tomorrow show *onight. Bose Ton Snys 
er seems to be jumpy and nervous 

expecting another verbal chain-whip- 
ue ree Eiko Pil. Instead, Elvis 
: out o. 1s way to be - — 
ive. We can at lea raring 
his script writers 
iginal questions even if t 

tally worthless, ie oe 
your father?" 


Providence 2/4 


I can't think of adequate words to 
describe Elvis' performance, because 
most seem to be blase. He always is 
pulling surprises. Throughout the tour 
is several standard numbers, but mix- 
ed in are covers of Marvin Gaye, Bud- 
dy Holly, and other Elvis treats to 
make the entire tour exciting. One of 
the most exciting things is what he 
does do. For this night he sneaks in 
"Alison" and "Chelsea" which ore cer- 
tainly crowd pleasers. His voice mix- 
ed with the nice accoustics of the 
theatre 1s almost chilling. His enc- 
ore for this night was a duet with 
Glen Tilbrook of Squeeze, when they 
do an encore of "From A Whisper To A 
Scream? 


Boston 2/5 


One thing I have to say about Bos 
ton crowds is that they always go ab— 
solutely wild. They absolutely adore 
Squeeze. This is the first night that 
they ever do two encores, first "Good- 
bye Girl" and then "Up The Junction! 

Again Elvis is fantastic. I'm not 
sure it's my 1mcegination, but he 
seems to stay on there longer than u- 
sual. So many of us think that the 
show 1s over, but he throws another 
one. I think the audience could have 
stayed all nigut, md Elvis would've 
obliged and kept playing fur them. 


On The Trein Back 2/5 


After an exhausting and boring ride 
back to Philadelphia, I get over my 
motion sickness to hop into 2 car and 
head to New Brunswick. The show is 
held in a high school gym with the aid 
of the students. The dressing room is 
the gym shower end locker room. The 
real highlight of the show this time 
is Squeeze. During "Pulling Muscles 
From A Shell} Tilbrook's guitar goes 
flying, and as the true showman that 
he is, continues playing minus guitar. 
To top it, something goes wrong with 
the lights and Squeeze must play on 
in the dark, 

I think it's really interesting to 
watch how every show Squeeze is watch- 
ing =lvis' set. Tonight, the audience 
is relatively new Elvis fans. =lvis 
seems to really like the crowd he's 
Playing to and appears especially com- 
fortable with it. ‘ihen he does some- 
thing from irust, the audience goes 
wild, but when he does "Red Shoes} 
they only politely react. “his is the 


exact opposite of the Philedelphia & 
Providence nights. @ 


=-Natalte 


by Alan lTan'in 


Robert Fripp gave a concert in Houst- 
on Hall of informal Frippertronics. 
Since some of you are interested in 
Fripp's music (sorry, I forgot this 
wasn't the Times), I'll describe the 
concert in detail. The concert was 
one of three he did as a benefit for 
WHEN. They were also his only Ameri- 
can concerts until the fall. 

Fripp has turned away from doing 
the huge concerts which so msny of 
us dislike and which Friop feels are 
not worth the cost. de wants to show 
that a musician can maxe a go of it 
on small tours with small budgets. 
He's written about this idea in his 
column in Music1an. “he music indus- 
try has become so bloated with groups 
that spend fortunes producing and oro- 
moting albums that most groups lose 
money. This may have been cart of the 
problem with his group King Crimson-— 
which is one of the sroups that start- 
ed the progressive rock movement, In 
the process of dinosaur growth, the 
groups have lost all chences for mean- 
ingfub contact with the audience-- 
rock has turned into a giant football 
game. 

Fripp feels that through careful 
planning, groups could msve a good 
chance of surviving on 3 small budget. 
Playing small concerts does sive tzxe 
musician and eudience an ovportunity 
to interact. Without this interaction, 
one could just eas well stay nome and 
listen to reerds. Many sroups seem to 
be following this volicy--witnes the 


=-Diane Foto 


Colin Newman 


by Jason Keehn 


Colin Newman and Bunnydrums, Hurrah 


_ I've seen Bunnydrums five or six 
times now, end erch concert has been 
better then the lest in some way. 

This time Bunnydrums sacrificed some 
of the immediate impact and danceabil- 
ity of their music to a more atmos— 
pheric, hypnotic sound, a leaning that 
was elwsys present but never tris 
clesr to me before. With the help of 
Hurrah's nice big sound syst , Bunny- 
drums ochieved a distinct sound that 
cerried across their tight, powerful 
Playing, end a lot of interesting syn- 
thesizer bits that I hid never been 
able to pick out of the sound. 
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growth of independent labels and dis- 
tributors, with many groups producing 
and issuing their own albums. 

As for tne actuel concert, Frivo 
verformed subdued music on solo guitar 
for a crowd of 250. He employs a tech- 
nicue cailed ?rinpertronics, it works 
more or less as follows: a note or 
series of notes is played and recorded 
on a tape deck. The tape then travels 
a foot or so to a second tape deck 
where the original signal is picked 
up by the play head, transferred back 
to the first tare deck and tren is 
transmitted to the speakers via the 
play cead of the first deck. By this 
process a loop of sound is creeted 
with tne tave going in a loop wrich 
cycles every few seconds. By also us- 
ing sound-on-sound with a scorter del- 
ay ov about 3/4 of a second, he can 
create a stereophonic effect. 

In any case, the vrocess itself is 
not all thet exciting; what Fripp does 
with it is. By playing certain parases 
he can gradually burld up chords or 
phrases which, since they are 4 loop, 
grow as he edds on to them. He can use 
this tape as a backdrop over which he 
can improvise: once he builds a basic 
pattern he can then bv-vass the loop 
and vlay blistering (or even normal) 


Unforcun ‘ely, the size of Hurrah's 
stage only served to point out Bunny- 
drums complete lack of stage presence. 
Frank and Greg, guitarist and bassist 
respectively, wandered aimlessly around 
the stage never really connecting with 
the audience, and the few times Dave 
(lead vocels, synth, san, etc.) moved 
from behind his synthesizer onto the 
open stege his movements became awk- 
ward cni uncomfortable...but given 
time and more live gigs I have the 
fecolinz Bunnydrums will continue to 
fulfill th ir potential end make their 
merk on the "scene". 

As for Colin Newman and band (con- 
sisting of Robert Gotobed on drums, 
Desmond Simmons on guitar, and Simon 
Gillham on bess, Newman on guitar, and 
lots of footpeials everywhere), they 
walked onto a stage immersed in dark- 
ness, except for a small pool of light 
coming from a flashlight henging from 
each of the three mike stands on the 
stage, illuminiting the guitars, and 
leaving the actus] members splotches 
of dark colour weeving ygeinst a dark- 
er bocky;round, The music was very 
much like the lightshow (or the lack 
thereof): derk, fast angular, chanted 
spit out vocrls, snotches of nonsense 
phreses, and occas?on:l1 glimpses of 
intensity peering out of the abstract 
guitsr weevins. I found myself yawn- 
in: and my attention wandering 2 num- 
per of times, slthough it was pulled 
back to tne st ge frequently enough 
to sustein some sort of ceneral inter- 
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solos over it. Fripp builds slowly 
changing sound sculptures. 

The high point of the concert was 
when he played a chord over and over 
again, with a slight difference each 
time. The chord seemed like a piece of 
sonic taffy, being pulled and twisted 
and shaped as it burst forth every 
four seconds. The chord stretched and 
lengthened and expanded until he fin- 
ally edded a lovely kink to the end 
chord. 4 beautiful piece. 

During the middle of the concert, 
Fripp talked for a while and answered 
some questions. He compared the music 
industry to a general sending 100,000 
men to their deathes. He also discuss- 
ed some future projects, sis oncoming 
"incline to 1984" and how the "drive 
to 'S1" is winding down. The remaining 
works from the last phase include the 
League Of Gentlemen album (out now-- 
Ed.). The group itself is on hold for 
the present. A Frippertronics albun, 
Let The Zmoire Fall,is due out later 
In April. ne also stated that the 
theme for the "incline to 1984" is 
discipline. 

_ I enjoyed she concert, but didn't 
find it mind expanding. dther react- 
ions ransed from meditation to 2xci- 
tement to boredom. The music may be 
more enjoyable in an even less crowd- 
ed enviroment---it may even work bet- 
ter when pvleyed in your own living 
room. A lot of this type of ausic 
fits with Fripp's & Eno's concept of 
ambient music: Muzak for the mind. 


est. 


Colin Newmen ond band's choice 
of materizl wis all new, except for 
one song off Tiewman's solo albun, 
which I think was "Life on Deck", 
which they played for an encore. 
Colin Newman's live sound a surprising 
difference from the heavily treated, 


nag 


keyboard sound of A-Z. The lack of 
any sense of buildup of energy or 
progression between songs coupled 
with the complete unfamiliarity of 
the music made Colin Newman pretty 
damn close to inaccessible at times. 

But so what? Theywere eerie, 
stark, and danceable--modern music 
for alienated people. What more 
conld one ask for? 


DATA: 


LES VAMPYRETTES (Conny Planck and 
Holgar Czukay) 12” Single 
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There is something ironic, thought 
I, about riding the "high sneed line" 
over to a middle class section of sub- 
urban New Jersey to see e revolution-= 
ary rege ye bend like Steel Pulse. Un- 
fortunately, this unlikely location 
seemed to kesp away mony of the people 
to whose this music belongs. Ironical- 
ly much of the crowd were trendy chil- 
dren of Babylon, who will grow up to 
replace their parents ps the very op- 
pressors whom Rastas despise. 

Yet even the sterile atmosphere of 
Emernld City enuldn't reep down a hard 
bend like Stecl Pulse. While all the 
vain peacocks paraded around in their 
tasteless Babylonian 7ttire, Pulse 
played a stunning set of regpne. slay- 
ing - mixture of m*terial from their 
three albums, Fulse showed the crowd 
whet rockers music is bot. Like 


gre t jazz musicians, gsrert regp7e 
Musicians pl-y t.eir instruments with 
technie>l perfection, yet with soul 
and heart. 

Pulse use more dub live then on re- 
cord, "nd it sives them » horder, more 
roots sound. For thase of you who saw 


the show, Steel Pulse have three alb- 
ums, Handsworth Revolution, their 
first and best, Tribute To The Mar- 
tyrs and Reggae Fever (which they 
wanted to call Harrassment un'il the 
record company pressured them into 
chenging into something less controv— 
ersial). 

I spoke to the bend in an informal 
interview before their set, nd > nun- 
ber of interesting comments were made, 
Someone asked David Hinds (guitar, 
vocals) the usual question of whether 
Fulse were a "political" band. He 
gave the expected reply, "no not real- 
ly...we just sing about what we feel, 
about what we see, and what's right 
and what's wrong? Which is another way 
of saying "yes, we're a political 
band? I had a chance to ask David a- 
bout his earlier days, when they play- 
ed with punk bands. David related an 
interesting story about opening for 
Generation X at the Vortex. "They off- 
ered us a chance to play for them at 
the Vortex, and we went, not knowing 
what to expect. When we came on stage 
the audience started spitting at us, 
which was their way of showing eppre- 
ciation of something. When we sald) 
‘stop, plesse, we're not into that 
theu calmed down and everything went 
all right efter that! 

One of the most talkative members 
was drummer Steve Nesbitt, who spoke 
at length of politics, spirituality, 
and just about everything else. He 
related stories of the bands partici- 

pation in Rock Against Racism. He ex- 
pressed concern that the organization 
as good at first, but got off track 
Jetnewtors along the line} and no long- 


ad 


Fisher 


--Sue 


er 
The members of Steel Pulse are 
much like they appear to be judging 


from the music. They are intelligent, 
concerned, 2nd serious people who re- 
alize that the only valid art or music 
is thet which concerns itself with re- 
ality, instead of stiching 1t's head 


up its ss. 


As for bands sharing the bill with 
umernld Caty, one is wor*hy 
of note and the other prob»-bly better 
just forgotten. House vf Assembly are 
a@ veteran shilly regg-e band who hive 


Pulse 26 


recen-ly, it seems, changed their 


line-up 2nd sound, going fer an more 


uptempo sound. They're still a good 
band, but the old House hai a much 


harder, more roots sound. I think they 
should go back to it. They have always 
had great talent end I'd hate to see 

them water down or commercialize their 


sound. p41 Next Month, Dub Alon; 


With I, 
Lenin, A.K.A Dread Astair 


Agia Wie 


P.S. Between now and the time you read 
tis, Culture will be at the Bijou 
Cafe and yes, the legend himself 
Big Youth will be at Ripley's in 


what should be the show of the 
year. Philadelphia miy never be 


clothing"hits town! 


the same after the "wolf in sheeps 
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Tl: How long has David Carroll been 


your manager? 


D: A couple of months. 
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Oh, Come ONece 

We only signed an agreement. It 
says we have to have a single out 
withing 12 months and we're hop- 
ing to go into Sigma Sound with 
Steve Appel. 
How about distribution 
cing? 

Probably financing it ourselves, 
Philadelphia and New York. 

But vhet about "I Don't Think! 
It's a love song-hit single-style 
pop. Isn't that a concious change? 
Yes, I think so. But in 1977, they 
were really big influences on our 
music, our early songs... 

What do you guys listen to? 

T. Rex, the Dolls...Nelson Riddle 
Yeah! Nelson Riddle...but I'm re- 
ally interested in pop. I listen 
to the Babys, the Rasberries. 

But the Warm Jets don't sound 

like that-you don't have vocal 
harmonies. 

Look, the whole concept of the 
Warm Jets is for everybody, inclu- 
ding the band, to have fun. I do 
not think there's any other band, 
except the Dickies... 

But your in this to make a living 
Well, we're not planning on it, I 
mean if something happens, well 
great, but we're not planning on 
making any big record deal--that 
is probably why we can do what we 
do and not let playing some of 
those holes we play hurt our 

group and split us up. ‘cause ev— 
eryone's in it far the same thing. 
But didn't the band almost split 
up a while hack? 

Well, nothing's nidden, we had a 
lot of fights. It wasn't about 
Music... 

We had fistfights about personal 
ideas. 

How do you feel about Lee Paris 
and "irtwavel 

I like Lee Paris, I think he's a 
nice guy. He did a lot for us in- 
itially. 

Lee's a heckuva guy md TI respect 
what he's doing but it's like 

Gip said, y'know, it's always 

like he's reaching out for some- 
thing new all the time--he never 
Gives onything a chance to set in. 
Would Lee think the Warm Jets are 
passe? 

He thinks the B-52's and Adam & 
the Ants are passe, ‘Jhen everyone 
else starts to catch on, he's rea- 
ching for something new again. 

Do you feel that Philadeiphia has 
been divided into camps? 

But it's the papers and the stati- 
ons that made up the camps, they 
hove no one to blame but themsel- 
ves...Like in New York, not that I 
like New York, people go to conc- 
erts because they have fun there. 
Here, if you listen to one radio 
Station, you don't know where some 
SToup is playing, and if you list- 
en to another station, you don't 
know where someone else is playing 
(could very well be the promoters 
too—~Steve) 

It's just g.ing to hurt the scene 
in the long run if it stays the 
Wey it is, with the campse I think 
you should just be out there--go 
See any group you want--it should 
he be like follow the leader. 
People should say "hey, I like 
this band. I don't care who manage 
trem or where they play at or 
anything. 


nd finan- 
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TIE DAMNED d 
pr. Jekyl & Mr. Hyde/Looking At You(IRS 
who'd of thought thet the Damned would 
come up with a lush ballad? Who's of 
thought they'd do it so well? Dave Va- 
nien speaks of his alter ego in, would 
you believe, elequent terms. Then the 
Damned follow it up with a blits with 
the MC5 classic, looking »t you, just 
to show bhey haven't lost any of 
their muscle either. 

=—Senan Dunhill 


THE OUTSETS 
I'm Scarching For You/Fever(Contender) 


From the ashes of the Void-Oids comes 
Ivan Julian in this new band, the Out- 
sets. A really different approach he's 
talen, too...Byrds rhythym guitar with 
effective back hermonies makes this 
one good single. Top it with strong 
melody line and this is a must buy. 
Backed by another version of "Fever" 
that cooks like its suppose to. Hot. 


@ 
HWE Buys C:5 (ik 


For «11 those vv o care, his 1s “he 
last Buzzcocks release. Tete wtelly 
has split, steting thet the bend wos 
getting too cenfining. 1% Seems obv- 
ious now with hindsirh , especially 
on this release. 

It is composed of the Buzzcsc.s by 
installment singles. Oddly snougl., 
one side is nothi:'g but Shelly th 
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THE STRANGLERS 
The Meninblack (Stiff) 


When Pizarro landed in Peru, the Incas 
treated them like gods, with the even- 
tual outcome. How would we react to 
extraterrestrials if they landed on 
our planet? Especially if the aliens 
see this planet as nothing more than 

a tourist point with some tasty habits. 

With Meninblack, the Stranglers 
take on the biggest onus in rock hist- 
ory, the concept album and actually 
pull it off. The premise, the subplots, 
all thet the album is based on, holds 
up. Further, the music, ingeneral, is 
some of their best. 

The bend has become a cohesive unit 
with each member teking its scare of 
the spotlight. The songs are no longer 
the blitzkrieg power of their previous 
work, rather it's more melodic and 
thoughtful. 

The Stranglers have obviously not 
sat on their laurels. The new turn in 
their music will not please too many 
people. Yet the band is showing new 
strengths, and weoknesses (I could've 
lived without "Turn Century Turn") 
in their ability to express themselves. 
I'm waiting to see what the; follow 
this up with. -Sean Dunhill 


é ® 
NASH ‘THE SLASH 
Children Of The Night (DinDisc ) import 


Describing the music of Nash The Slash 
mey be a bit harder than one realizes 
he doesn't fit into one catagory. He's 


other Diggle. The spli! in st 
obvious now. Shelly wns anion 


0 ip} 

his own limitations Beh Bie cele 
thing" and ihe horn filled "wh | Do 
You Know?" Sometines tie suceucdcd 
somatimes le failed, is 
Diggle wrote more in the ir-d.tion- 
al line. lle's + rocker, Again, som -- 


times le succeeded, sone. 

i SoOmMeul 5 Le 
pout Who knows?’ Ty - 
ilot everyone can go ou. with b 
i 4 LW - bong. 
fhe Buzzcocks didn't. Then  jjoin, ; 
with the bond broke before & 


t teir de- 
cline became too obvious. So it goes. 


-S. Durhill 
e 
THE HIDDi:! COMBO 
Music From 4 Sophomore 


(Phantom Plaything) 


Debut release from 3 new label fea~ 
tures one of the best shoots from the 
King Of Siam Family Tree (See Terminal 
#2) Members are J.C., Bob Dickie, and 
Charles Cohen with Bruce Glider on the 
lead cut. Title treck is a catchy, off 
the wall number with everything being 
filtered through Charles' synthesizer. 
Lots of fun too. From there it only 
gets wierder, end funnier. "Heavy Pen- 
alty" concerns man's first encounter 
with aliens...after his car wreck. The 
remaining three traeks are ins*rument-— 
als, ind very inventive. Off-beat, ma- 
nic, and with more than its share of 
good musicianship, ea really neat UP. 

-S. Dunhill 


@ 
Xx 
White Girl/Your Phone's Off The Hook 
(Slash) 


Hard es hell but with a besutiful rhy- 
thym hook and melody. X have vroduced 


not New Wave, Progressive, Dance or 
Electronic sand he's a little to tongue 
in cheek to be classical or Avante- 
Garde. One might esk, just whet the 


hell is he? Well, try s gothic-orient- 
ea electronic virtuoso. I would run 
that one again, but it's printed above 
I'll explain. fj 

If someone built his own electronic 
systen, wrapped himself up in gauze 
with a white tux and top hat; and then 
proceded to let upon an unsuspecting 
world a fantastic array of sounds both 
mysterious and exciting; you would 
have Nash, or something demn close to 
him. h 

Children Of The Night (his second) 
starts off with “Wo which is a 
freely adapted composition that brief- 
ly breaks into "Peter & the Wolf" be- 
fore reaching a shattering ending. Of 
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a single with fantastic chorus and vop 
sensibility (would you believe it?). 
tnd if coming up with this A-side is 
not good enough, then the flip is one 
of the best tracks off their first al- 
bum, Los Angeles, as well. 


t 
XTC 
Sgt. 2ock/Cuba/Generals & Majors( Virgin) 
Take This Town (RSO-Imvort) 


The latest XTC single hes got to be the 
worst c.oice from their album. It's ali 
their trademarks gone wrong. Purchase 
is only redeemed by the flip which is 

a live segue of "Cuba" and "Generels 

& Nejors” Fortunately,"Cuba" is hot, 
though the military theme of this sin- 
gle isn't. 

If you want to save about $6, here's 2 
wey to do it. Buy the single release 

of "Toke This Town! It's not available 
on any of their 2lbums, and is one of 
the best they've ever recorded. Also, 


SGT ROE 


(19 GOING To HELP ME ) 


tne rest of the covers, only "Dead 
Man's Curve"adds on to Nash's horrific 
vein, the rest only lessen the impact 
of the entire albun. 

Of the original mteriel, both song 
and instrumental, mainteins the high 
stoanderds Nash has set with his live 
show, without losing any of their live 
intensity, including the lack of his 
brilliant visuels. 

The only guestion I have is, in 
view of his first LP, EP and single 
that he's put out; why did he bother 
with Steve Hillege far production, 
especially when he's produced all the 
others himself? And for that matter, 
why DinDise of all labels? I've seen 
odder things happen when record compa- 
nies get involved! -D.M. Kister 


@ 
THE FELL 
Grotesque After The Gramme (Rough Trade) 


Most of the Fall's contemporaries 
have indeed become "Grotesque" in 
the wake of New Wave's commercial 
success. Their latest album is even 
better than the much ignored 


Dragnet 
which was so menacingly good that it 
is almost painful to listen to. In 


Grotesque, The Fall give birth to a 
new form of music, “Country & North- 
ern} a sort of the sound of antiqua- 
ted machinery clanking away while M. 
Smith, former railway clerk, mutters 
at himself in the background in a 
most %gitated fashion. 

The Fall have very }ittle to ® 
with the trends of "Popular Culture? 
They make noise which 1s so genuinely 
real and gut-wrenching that you feel 
the industrial towns of North England 
and their ghosts. That my friends, 
is not disposable trend music or pop. 
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the flip is "Babylon's Burning" by 
the Ruts. An all time classic drend 
rocker. -Sean Dunhill 


® 
TH. SIR KE 


Revonge/Steven, Steven (CBS-Import) 


This bend has come from nowhere and 
hove dominated my turntable. A monster 


“THE STROKE 


REVE 


first release. Tight, s 


se instrum- 


entation 2nd multi-treeked female vo- 

enls nd you hnve a dr @ dance tune. 
specially wren effective 
bess drum. ly feet ca DD ate 

Y PANTS 


Off “he Hook (99) 


Y Pants are a young New York band, 
and this single shows them to have a 
lot of potential. They hive an unus- 
ual minimalistic approch, with basic- 


T ean't think of a "post-punk" 
bond thet can liek the Fall's boots. 
The only album that deserves to sit 
with Grotesque is Beefhearts Doc At 
The Radar Station...everything else 


Music For The Masses (On 


es 


ally a bass/drum/xylophone(?) line- 

up ond chanted, repetitive vocals. 

"Off The Wall" ond "Beautiful Food" 

are pretty off the wall, yet likable. 

The other two tracks fell flot. 
-J>oson Keehn 


- iS) 
NEW ORDER 
Ceremony/In A Lonely PIsace (Feetory) 


There's a kind of music full of shad- 
owy ennui...°:ni funeral rhyt ymS.e. 
they used to call this music Joy Div- 
isiion before Curtis' denarture... 
they built quite a reputation around 
this...ethen a New Order...back from 
the dead/reborn, though maybe not 
saved...Still the human element of 
hope shines through..."Ceremony" is 

a new rite, same routine..."In A Lone- 
ly Place" recalls vast desperatlons.e. 
you decide...Howarth/Dunhill 


@ 


sounds pallid and shallow in compar- 
ison. 5 star rating for the only 
rock band of the t.0's, the "White 
Crap That TalksBack! -J. Mayakov 


——“The Better Label” 


at 3rdSt Jazz & Plastic Fantastic 


45:+-2.50 


Outsets 


lm searchin for you 


Ivan Julian (ex-Void-Oid) 
Vin DeNunzio (ex-Richard Lloyd) 


L.P+-4.50 
no deal-no sleep 
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ALAN MAN BAND 


(POSTAGE INCLUDED) 


or send to: CONTENDER RECORDS“ Rich Wolff _| 


PO. BOX 776-PHILA., PA.19105 


ce they're deprogrammed ) 


4ii South 40th Street 


between Pine & Baltimore 
Philadelphia, PA 19104 


CABAREL VOLTAIR? 
Seconds Too Late/Control Addict 
(Rough Tr-de) 


Rhythym box, wreting synthesizer and 
processed vocals: basic ingediant for 
industriel noise (currently anyway). 
Cabore>t Voltair® do nothing particul- 
arly new with these elements, but 
manivulate them well enough to pull 
it off with "Seconds Too Late} an 
almost-catchy tune marked by vaguely 


Eastern texture. Control *ddict" would 
heve been completely ineecessible if 
no. for its twisted voccl effects. 
-Jnson Keehn 
®@ 
THE 
I in , Like/io Guilt (Antilled 


es are he breinc ild of 
Chris Butler. The ‘-side 
en in the Clone sampler 


Ls From Yell and it is sure 


ALAN MANN 

No Deol/!o Sleep 

Cicy Liehts/You Can't Talk To Yer 
(Conterder) 


Suart with the single, "City Lights" 
It's she best release by any Philadel- 
phia artist in God knows when. The song 
steams with 2 mixture of urban paranoia 
and romanticism, all so yell conceived 
and produced chat 1t's im>ges come a- 
eross as sharvly as the moment you hear 
your mother is dead. ihe Free Arts Band 
provide spine-popping back-up with some 
really interesting time changes. 

: The B side: Sample line: If you were 
n't so precious/I think I'd cut you. 
You getthe idea, ; 

No Deal/tio Sleep is beci:ed by a diff- 
erent crew. Alan said that this project 
was sunpose to be a dance album, and it 
ye teee me peraee is reminiscent of mid- 
sixties rock/pop of the time, e 
for the title track. It's a Geeed 
lament, distrusting one's own senses, 
it says" the world sucks" like no ot- 
her. When Monn casts off traditional 
rock/pop formulae and becomes an in- 
trover cum screamer, he's at tis most 
effective, 

You can cop these records locally 
or through the mail via Contender. 
There are rumors that Rough Trade are 
interested in this boy, which is iron- 
ic, but right in line, getting his 
first major contract 5000 mile from 
home. -Kinney 


® 
TUXEDOMOON 


Desire (Ralph) 


Tuxedomoon's music is a beam that cuts 
deep into unexplored experience that 
we try to hide from. "The couch makes 


TUXEDOMOON DESIRE 


a cn 


an 
you sweat/The tonster w nts your 
blood! On Desire, Tuxmoon move away 
from the desolate landscape of Half 
Mute to a more complex layered sound, 
often languid but never without a con- 
stan: disturbing edge. "We sre all vic- 
tims of the dance" sings now back Win- 
ston Tong. The songs are juxtapositions 
of commercial music, tv soundtracks, 
opera and other tangents too many to 
list. Behind everything is a sense of 
restraiued power thot only occasionally 
breaks through, like he so'ring synth 
and violin of "Incubus or the drums 
rhythym of and pulse of "Life In Over- 
ide! 

The use of rhythym box is extremely 
innovative, mainly in terms of the vst 
array of noises tat can act as rhyth- 
ym. The intensity of emotion and ideas 
is completely disarming, if at first a 
little distant. But if you reach out 
and listen to this album, you'll be re- 
warded by an awful lot. -Jason Keehn 


Good .5 see this nast a 
; S nasty, bitchy, dence 
epiie reissued on /ntilles. Not only 
at, but the flin is a new Waitress 
piece ff the some quzlity. 
-Dunhill 


Dui TA 5 

Try/Colours (Rough Trade) 

Finelly out sf.er too long 2 wait. The 
new Deli> 5 treets ore mixed. "Try" is 


.o-Fing ne: for them, and it sounds it. 
Then there's "Colours! This band sounds 
real angry, and with the Stax-imitation 
horns for p.neturtion, pull it off. A 

new ventur for the 5, and I hope t:ey 
follow it up. -Sean Junhill 


@ 
ADAM & THE ANTS 
Kings Of the Wild Frontiers (Epic) 


Springing out of the West end the oc- 
eans comes Adam und his leather boys 
with a wild thank you to Malcolm, who 
stole his lrst bond of Ants ‘to mike 

up Bow ‘low iow, McLaren snd a whole 
lot of energy. Anyonewho tries to rate 
thst has been and his pre-pubes to 
this band deserves to be swindled. 


This is a very positive, upbeat album 
if ever there was one. We know all the 
tracks by now, so there is no need to 
go into them, just get it. It leaves 
you smiling. -Se-n Dunhill 


Reviews! 


ett pyans Ct 
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BRI-K Eii0 & DAVID BYRNE 
My Life In The Bush Of Ghosts(Sire) 


Eno declired to ti.e world that he 
discovered, probably for himself, 
African music some time last year. 
This album, done with his ace tyro, 
Devid Byrne, demonstrates, :long 
with Talking Heads Remain In Light, 
the music this dyvnemic duo n ve ac— 
hieved with this form. 

tnd like she Sahara, which covers 
all of North Africa, I find this al- 
bum quite arid. I feel that Mssr. 
Eno & Byrne have forgotten one cru- 
ciel element of isis music; that it 
is not creased i: the studio, but 
in s live situation ‘nd almost alw- 
ays improvised on, The end result 
of the album is almost sterils. 

Fortunitely, it's not ell that 
wry. Their use of tave looping and 
found tapes are very good, especial- 
ly on tracks like "Somebody Help Me" 
and "Qu'Ren} a joujouks besed piece 
with some very eerie moslem chanting 
Then again, if ym like that sort of 
work, you should check out Holger 
Czux2y's (ex-Can) Novies, who hes 
truly made cn -rt form out of tape 
splicing and treating. 

Compared to Remain In Light, My 
Life is disappointing. Eno & Byrne 
Have forgotten one essential element 
of African mus >c, veople must be 
moved by it. -Sean Dunhill 
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PAVIMAL X continued from page 13 


vocals. Zach little number or skit 
would get choreographed, have 

dance and an act shat would go 

with it. It's all very theatrical. 
The Pack, which is a bunch of girls 
I've gotten together, perform these 
acts and are from other bands. 
There's Deb O'Nair from Teen Appeal 
Marilyn, who recorded "Sex Means 
Nothing ‘hen You're Dead} there's 

a whole lot of them and they all 
set up and do their own number. 


907 Walnut 925-7799 


, 


OMNI’s 
APR. 23 presents. . 


week 


ultra mon in surf villa/ 
tmi 


The 45 now avaliable at 
Sound Odyssey, Third 
Street Jazz, Mad's, 
Plastic Fantastic and 
other stores. 
Or send $2.50 ($3 for red 
vinyl) to Rooters, 34 N. 
Maple Street, Woodbury 
NJ 08096. 


My 
Cute, 
nee) 2, 2 
2005 


This 1s the first of mony 7rticles 
on new wave foshion in the city. The 
besis of these 7rticles is to keep 
you, the consumer, informed and up- 
dated as to loeation of such stores 
carrying today's foshion. 


Amac ord? 
2047 Walnut St. 
fhila., PA 


Amacorde burst into the scene last 
summer sporting not one specific look, 
but mony. Amacorde's clothing can be 
successfully coordinated with a varle- 
sy of mony differznt styles. This is 
evident by the f-ct thet their vintage 
clothing can be mixed right alongside 
with the new designs of new local ta- 
lent. 

4t present, two local designers 
hove started to hove their spring col- 
lection shown at Amacord. One design—- 
er, Terry Johnson, svecializes in un- 
ique custom=m-de sweat shirts. The 
other, Lefleur, includ-s knickers, 
blouses 2nd pants. 

The ~inzage clothing dates back to 
the 40's era. The atmosphere is 7lways 
plessant and friendly. 


Capit2l T's 
57 Sy. Sra. ‘St. 
Fhila., PA 19106 


Giant red ants chase red polka dots 
across so-ce, deadly div2 bombers and 


oS eS) 
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Sut tre emphasis is on Xerox, as 

I 2m the founding member, The whole 
time we're cnanging clothes const= 

antly. ‘le don't do eny announcing, 

as far as describing the clothes 

or anything. 

Entertainment is the first ord- 
er, and we've done video taves of 
some of t>ese performances. J/e've 
been verforming these sometimes in 
the video clubs, having it on tne 
video monitors around tne stege. 
It's sligntly different, she feel 
of 15. 

I was really pleased, coming to 
Fhiledelphia. I couldn't bring any 
of tne Psex, as we usually do. I'n 
use 7o this rehearsed situation. 
Then we get these sirls, uwro nave 
hever done anything like this be= 
fore, wo were great! They had 
such fun chet tee audience had 
Tun. It wss very improvisational, 
they didn't have a live band to 
react to. Shey hed to be spontan- 
ious to the ta ed cerformences, 
2nd spontinaity is great theatri- 
cally. You have to maxe it on 
your visuals, not some guitarist 
getting down. 

Also, wnen we do each fashion 
performance, we do it differently. 
Like at Cmni's we ended this one 
with a bridal verformance. ‘Je did 
it with Marianne Faithful's "dhy'd 
Ya Do It} which is a very bitter 
song. =very girl was dressed in 
white and we all had knives. ‘Je 
were all very viscious and I came 
out with a black bouquet. We all 
started ripping apart the clothes, 
“le were all trying to exemplify 
what was going on in the song and 
having a lot of fun, just getting 
the hostility out. 

It's great! you find all these 
girls who were like mice and you 
set them up on stage and they blo- 
som! You give them the simplest of 
instructions and they blossom on 
stage. 

Like with the Peck. “When we 
started they were little nobodys 
and now they are picxing up gui- 


parachutes falling from Lhe sky, ond a 
flurry of no weve 45 r.p.m. space iny. 
aders: Ilo, it's fly boys. These are 
some of tu: imemes printcd boldly by 
a new -hiladelohia based fashion house 
called Cavital T's. They -re one of 
the first wave of capitlaist punks in 
this area who sre defining a look of 
what to come. Started nine monthes BO, 
they are already hitting the Big Apple 
for big orders as well as the rest of 
the United States. 

You can find Capital T's ot First 
On Your Block Imports at 4th and South 
You con also send sway for their cata- 
logue through the address above, 


First On Your Block Imports 
4th & South Sts. 


FOYBI started out gs 8 place that 
caters to the late 60's crowd. During 
the 70's, the store made some changes 
not only in growth, but also in style 
of clothing. They've decided now to 
expand by adding a new store located 
around the corner at 407 South St. 

Today, they carry s huge selection 
of items: colored stockings, shirts, 
pants, glasses, sneakers and also an 
unusual selection of hats and toys. 
The new store is open already, and the 
owners are preparing a full grand op- 
ening with ~he Rady Dance and King of 
Siam on Sunday,May 10. I feel sure 
that it will be a success. 
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SSS DSS TiS =a > 


eee 
SS BSSiewi=s 


tars and learning them. There was 
this 16 year old girl who was no- 
body and now she nas her own band, 
You see, its a easy step up before 
you resch the stage. 3eing we do 
not aave that much prejudice about 
being good musicaily or something 
and being we're more of a fascion 
show, the eudience doesn't know 
what to expect. Sometimes it will 
bacxlash and we don't get any ap- 
plause 2nd sometimes the audience 
doesn't know whether to epplaud 
between each numoer 3r wait until 
the end. But usually they like it. 
Tl: Could it be that the audience is 
Just not used to more than one 
thing et a time? It really did 
taxe a wnile for video to start 
creecing in so people were not 
distracted by it. 
‘Iten I lest went out to see Iggy, 
- just couldn't pay attention, but 
when he did sx mething visual, I 
couldn't help but look. It was the 
imegery. I can's stand it wnen you 
have to see shis band in a stadium 
and all shey do is noshing! I mean 
I would rather see them on a vide 
sereen. That may look great if you 
are the 3-52's, but you have to have 
the presence or she look that proj- 
ects or it's just doing what you 
already did on record. I mean I wish 
I had the money years ago to buy a 
video. But now its cheap, so I hope 
to see alot of kids doing it! 


Since this interview, Animal X has 
acnhleved m even bigger screen. Her 
+ "Shion performance is being taved 
for of all things, Real People, the 
NBO magazine show. it only appears 
that she is getting the recognition 
she deserves. 

Meanwhile, she is vlanning to be 
return to Omni's with Xerox and what 
she has nromised to be a bigger and 
even more varied snow. ‘hat she will 
do is still a secret, but most cert- 
ainly you can expect one of the most 
visual shows to ever hit !hiladelphia. 


oe QUAD Gol Uncik Sidnel? ne 


story and art: Matt Howarth 


SHE DID STAB UNCLE SIDNEY! WHOEVER, DID THIS MUST BE THE ONES TO BLAME ene 
JELLYBEANS! THEY YE AND THE Aenony Ms BEEN. “SATURDAY MORNING CARTOON SUGAR CONSPIRACY "— You! 


BEEN EATING THEM! SUGAR CONTED IN HER BRAIN! 


WAT-THIS JOB DOESN'T 
SMELL OF "TRE ESTABLISH- 
MENTS (T HAS THE oboR 
os 2 OF MERCENARY-LOGIC TO 
primate Bea IT=THIS 1S THE WORK OF. 
HASH-HAVE A = i 
JELLYBEAN, EM? 


YOU MEAN TO SAY YOU AND Sid- 


tie HAS TAKEN MY MAME IN VAIN. WO TIME TO FINISH DIGGING FoR 
NEY DIDN'T GO OUT AND SEE A\ 


: 2 THE CANAXIS” ALBUM HENRY 
= |k AND NASH ARE ON MY TRAIL / 
‘Siow LAST NIGHT? THAT You i 4 

DIDNT, IK FACT-PAY HIS WAY 7! 


THAT YOU DIDN'T BECOME OFFENDED BY HId 
WEIRD TASTE OF MUSIC AND STAB HIM...? 


JUGATED BY GLUCOSE A 
BRAINWASHING | 
UP AND LOSE Your 
GAMEPIECE DOING IT? 


0D HAS EXD J ; OCT OAT ag 
pKONE EMER) | SHOULD'VE PUT 77 a 

P] 1 is Tose JEUYBEANS -ONE THAT NASH=HE'S Too {WORT 30 Fa 
fond LJ OF THEM MUST'VE TALKED, AM CLEVER FoR HY 600d. 


CLOTHES BEHIND. 


THEY'LL BE AFTER ME NOw—ME 

AND MY FAKE MUSTACHE, YES. \SAW RIA COME 

IN HERE , UT | Lost 
HIM IN TRE CROWD. 

iF | CAN COMPLICATE THINCS—NO fy 

ONE WiLL GUESS MY REAL PLOT, 

YES, THAT'S WHAT'S TO DO, YES 


Ee T] OM, MENRY, t unsh 


j —— YOU HADN'T Founo THs, | 
Ei{|] HMM... NOTHING IN THIS ATTAGE oa 
BSP{CASE BUT MAILORDER LISTS oF 


Fad BOOTLEG SANSTIC MIKA BAND 


YOU CHECK THE MEN'S ROOM, 
HENRY, I'LL CASE THE CROWD. 


NY NEXT~ THE CUBISTS 

A ee: femal ci \\ AN OF PARMA!!! i 
; g : Pili STE, MH ik A 

copyright 1981 Matt Howarth 
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PUBLIC IMAGE LTD. VIDEO, The Kitchen, 
NYC. 


I jumped at the chance to see Public 
Imege videotapes when I heard about 
it, assuming thot they were videos 
of PiL by PiL (I'd rend thot they do 
put 9 lot of money and time into 
video), but they turned out, to my 
slight disappointment, to be tapes 
mde of PiL pluiyine at Gildersleeves 
in New York by video artist Paul 
Dougherty (and "Advanced TV} wh>tever 
that is). But the chince to see PiL 
agoin in any form even approximoting 
live w2s still to be jumped at; so 
I ride up to New York with friends, 
hop “round the city, and after a 
ple»s nt tour of local scenery, 
lots of grey/blue worehouse walls and 
faces of empty office buildings, we 
arrive 2t the Kiteren, which is an 
"arts space" run out of a specious 
loft th>* features verious sorts of 
video, performance, and musical 
events. ‘Th atmosnhere is one of a 
subdued porty, obviously "5 place to 
be" that nite in the New York night- 
life. lLoested »~ interv’ls -ro'nd 
the place ere l-rge tv's, either sus- 
pended from tiie reilin~ or standing 
on pl'tforne, with crowds of people 
g thered “round evch. Just 1s if 
this were 9 regultr concert, we're 
even tr 7ted to an openine item-- 

a video intervr to’ion of Suicide's 
"Frenkie ‘esrdrop". “ne pevks in 
the voe 3 intensity in this sone -re 
th only thines th anke its oversll 
grindine drone toler’ ble (and inter- 
esting); by mirroring the music with 
lots of blenk and oblique imeres 
(pans ecross blue ocean, sunlight 
scattered icross wevelets...and that's 
about th only image I e7n actually 
recall, come to think of it). In all, 
a pretty boring and poin less attempt. 
Then: Public Im ge--stroight live 
footeze of Pil doing "Bd Bypy", "Pub- 
lic Im-ge", and "Lowlif’". Nothing 
particulerly interestinp, here outside 
of Pil itself, which of course is plen- 
sy interes.ine in its own right. Here 
they seem relnxed nd alvost jovial, 
but the musie is the same sonic attack 


> TUTE } JETS 


continuec from page 16 


D: It's » shame everybody can't get 
to,ether but we're not gonna go 
begging 

T!: Do you think a Philadelphia sound 
is evolving? 

D: Not really, but I think Philadel- 
phia's gonna brexk pretty soon. 

P1. Is Philadelphia a joke in New York? 


+ The times we played up there we got 
encores. I think New York's really 
stereotyped groupwise 2nd they have 
3 lot to learn from Fhiladelphia 
groups. 

Is it true you did a benefit con- 
cert for the darlocks? ee 

: They did esr us. We were practising 
at this church and they came over 


(Have my ears ever recovered from thet 
concert of theirs at the Power: | 
doubt it.) Anyway, the high point of 
the whole thing was "Careering", this 
time with an arsenal of spacey montarse 
and dissolve effects played off agninst 
photo stills of tanks, battered coun- 
trysides,industrisl lendscapes, you ret, 
the idea..-All of which hod the effect 
of re urnine mo to my memories of their 
performince at the Towere ; 

John Lydon scream into the mike, 
his face a split screen of red and 
glaring green. Screaming people (OK. .- 
calm down)..-and all that. .retty damn 
effective in this case. Love to heve 
some stills! But I would really like 
to know when PiL are ever going to re- 
lease their own vid-otanes available 
to the public. 

The fastion of Rock Video seems to 
be the next big thing, and this exper- 
imental little piece pointed more to 
the possible medium than any number 
of hours of Rock ‘orld or Miénight 
Specials. I hope to see the continued 
expansion of the rock video and of its 
accomiditying ‘to th general market. 

-Jason Keehn 


Ralph Bakshi's “American Pop : 


This will not be the firs. time 
that Relph Bakshi will be :he subject 
of con-roversy. Obscenity is not the 
issue with his latest full-length an- 
imated film, "“merican Pop} unless 
you consider a film obscene, because 
it is dull, inane and poorly contrived 

The problem wiih "Americsn Pop" is 
that it is trving to adapt a sinpl 
theme to implauseble circiimstences, 
matters becomine complicated to the 
point of e-nfusion. The story bees 
in turn of the century Russia, and ends 
in New York today. The American Dream 
is the film's theme. The plot trsces 
the rises, ner successes end falls of 
a line of male offspring. Each one is 
involved in the pop music industry of 
his period. The f>ther end sen sequen- 
ces are part of the dual meaning of 
the word "Pop! Eech pop who f-ils at 
pop music stardom has dreams of his 
son's success. Everything so nds noble 
so far, eh? 

Couple the above with Bekshi's ve- 
hicle, “merican popular music. Bakshi 
7=reces pop up one br«nch of one family 
tree. Since it is unlikely ‘har the 
breneh's shoots would encounter the 
multitude of historical situasions 
they experience in"Americin Fop Bak= 
shi has fictional charscters represen- 
ting real people. One charsct=r may 
represent more *han one re>l person. 
The fictionsl charzct=r may also sing 
non-fiction-l songs. Try this one for 
size: Jenis Joplin end Groce Slick as 
the same chsracter, Sure I reslize I 
should be imaginative enough to view 
this es 9 condensed representation of 
the drug-crazed ers, Bit try to make 
all the neccessary disassoci-tions +o 
follow this film, =nd not: end up lost. 


and 3sxed us to ploy at their chap- 
ter and they'd pay us all the beer 
we could drink and all the drugs 


and women we wanted (la i 
Waghiong (laughs). This 


T!: Did you do it? 
B: Unfortunately... 
D: ‘We were afraid 


they'd moke-u le 

"Born !o Be ‘lild" four or tives oe 
times. 
B: So we backed out of that one 
Tl: How do you rau about make-up? You 

are very macho onstage b 

en g jut you also 
But that's just our image... 
Taek Cn pee geranalt 
esh (laughs). We all like girl 
eq think make-up just adds “2 cha” 
exciterent of 4 st-ge show. 
It's like you said: we sound raw 


Bs 
Tl: 
B: 


D: 


Copyright © 1981, Columbia Pictures Industries, Inc. 


Not being es; ecially knowledgeble 
on pre-rock pop music, I can't fairly 
apovly the same criticisms to the begin- 
ning of the film. The nostalgic images 
were enjoyable. complete with burles- 
que scenes, mobsters 1d wr stories. 

The rocl: 'n roll part, I renlize 
could not be 711 encompassing. Jimi 
Hendrix doing "Purple Haze" in psyche- 
delic animation is predictably power- 
ful. Burt in the late 70's portion, we 
ere hit with a cver version of the 
Sex Fistols "Pretty Vacant" done in a 
futuristic dance setting. Bakshi knew 
to mix psychedelics end "Furocle Haze} 
but Ster Wars end "Pretty Yacant?"Oh 
well...ond how can Bekehi include the 
Pistols -nd yet ignore the Beatles? 
Although the Reatles c-used a tumult 
jn our scene, chy hed only a super- 
ficial effect on ‘\merican pop music. 
The Bestles, however, meant more to 
American ponulsar culture tian ny 
other eroup of musicisns in history. 
"American Pop"s werk story just could 
not accomod-t2 tem, 

Believ: it or not, Bal.shi already 
has the future screwed uv. Pete is the 
hero who represents the now »nd future. 
Pete 1s a cocaine dealer. He threatens 
to cut off the supply to a rock group 
if it doesn't verform one of his ori- 
Ginel songs. It does. The song becomes 
a srninsh bit; tete becomes a sunerstar. 
Pretty li.ely, eh? (Fretty vacant, 
no?) It gets worse. The song is in re- 
lity Bob Seper's "Night Moves" which 
is suppose to symbolize pop music's 
future, 7 

_ As sn American Dream film, "Pop" 

1s merely cute. As an Americen pop mu- 
sic film, it's a nightmare. In the 
meantime, bring back the Loud family. 
-Fronk Chmielewski B 


but we hnve humorous lyrics. We 
wear ame-up but we act macho. We 
try to get these things together. 


B: It's better than getting up there 
and going "this is my guitar pose 
Bs and this is my other guitor poset 


We're just in it for the fun. That 
is what it's all about. B 


COMING NEXT ISSUE: 
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